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NOTE
The Madonie Cultural District provides a number of information centres.
These are constituted by Cultural and Educational Centres carried out by
project partners in 6 Municipalities, by the Multimedia Cultural Centre in
Polizzi Generosa at the headquarters of the “G. A. Borgese” Foundation and the
Call Center for tourism and cultural information located in Petralia Sottana at the Tourist Board – Toll free number.
Find out more about the Madonie Cultural District from where to sleep to
where to eat, and must see’s and do’s. Please contact these information offices.
In addition, the District interfaces with the Ente Parco delle Madonie and
the information centres that can be found in the Park communes.
For further information about sightseeing and accommodation in the
Madonie Cultural District territory contact these information points.
References for each information centre are listed below:
Fondazione “G. A. Borgese”
Multimedia Cultural Centre - Polizzi Generosa - Town Hall
former Jesuits College
0921-649187 - e-mail: fondazioneborgese@libero.it
Call Centre for tourism and cultural information
Petralia Sottana Tourist Board
0921-684057

Ente Parco delle Madonie
Switchboard 0921.684011
Fax 0921.680478
Information Office 0921.684057
www.parcodellemadonie.it email: info@parcodellemadonie.it
District Cultural and Educational Centres:
Caltavuturo 0921-541759
Collesano 0921 664684
Geraci Siculo 0921-643607
Petralia Soprana 0921-681335
Petralia Sottana 0921- 6841811
Polizzi Generosa 0921-649187
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FOREWORD

THE MADONIE CULTURAL DISTRICT
The Madonie Cultural District: A landscape of myths and narratives.
Itineraries of the Mediterranean Intangible Cultural Heritage is a
guidebook with a difference. It will take you on a journey of discovery into the
very soul of this beautiful territory, by exploring landscapes in different expressive natural and cultural forms.
The typical landscape itineraries of the Madonie territory proposed by the
District are: Biodiversity, Rural Civilization, Castles, Medieval and Seaside Villages, Rural Lands and Feudal Estates, Water and Mills, Manna, Ceramics, Targa
Florio, Religion, Writing and Narratives.
The Madonie Cultural District’s main objective is to safeguard and enhance
the landscape patrimony. With such varied itineraries, visitors will really enjoy
and appreciate the beauty of the area and encourage others to come and explore.
This breathtaking landscape continues to entice us with its emotive and sentimental history, myths and tales. In fact, since the beginning of time this territory has been forming and shaping our cultural identity. And this heritage has to
be safeguarded and handed down for future generations.
Landscape and beauty go hand in hand to create the right humanistic balance between harmony and happiness. The Cultural District adheres to this by exploring the eloquent, but somewhat sublime relations between Man and
Environment, Nature and Culture. Which, when brought together provide the perfect link between natural history and human history. It is a reflection of the extent
to which Man and Nature have left their creative imprints. The landscape beauty
is both enriching and enlightening, allowing visitors to experience the best quality of life both on a personal and social level.
It is much more than a tour: you will be taken deep down into the depths of
this remarkable territory, which has been moulded in accordance with nature and
man, day after day, millennium after millennium, down to our present day.
The tour is designed for those who like to take their time and savour the quiet,
calm air of the mountains, to really appreciate its strength and beauty. And if desired, there are also opportunities to meet the inhabitants of this magical territory
and discover its past by listening to an evocative story.
This guide takes you right into the heart of the villages and towns, meandering through its streets and spilling out onto its countryside. It is an inspiration for
those who wish to discover the history, tradition and culture of this particular area
of land and observe how different landscapes can follow and integrate into one another.
Dr. Gandolfo Librizzi
The Director of the Foundation
“G. A. Borgese”
and District Manager
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THE TERRITORIAL CONTEXT

OF THE MADONIE CULTURAL DISTRICT:
THE MADONIE LANDSCAPE

…Up there on the Madonie, which is the name of the Apennines of Sicily, where I still haven’t returned…
Giuseppe Antonio Borgese
The origins of the name
The name ‘Madonie’ should be dated back to the Middle Ages as mentioned
by Abbott Tommaso Fazello in his first Deca of De Rebus Siculis in 1568.
Mount Marone (Maroneus Mons) from which derives the names ‘Maronia’
and ‘Madonia’, is mentioned in early historical records by Pliny the Elder. Moreover Borschardt states that the name ‘Marone’ derives from the Greek Maron and
from the Punic word Marom meaning “lofty place”. These mountains were named
‘Nebrodi’ by Strabo, Silio, Solinus and Grazio from the Greek word Nebròs that
means fawn, because of the many fawns that lived there at the time (Fausto
Orestano, Guida Illustrata delle Madonie, 1908).
The complex mountain system of the Madonie occupies a vast territory in the
central-northern part of Sicily. And for a long time this area has just been considered as a continuation of the Nebrodi Mountains. There is a very important
flora book about this area dating back to the 19th century entitled Flora der Nebroden. It states that a millenary fir tree, a real botanical relic of the Madonie, was
called Abiens nebrodensis by botanists.
For the local inhabitants the name Madonie corresponds with the highest calcareous peaks rising between Castelbuono and Collesano. The Madonie area is the
equivalent to the former fief Madonia.
The Madonie Park
The Madonie Mountains are situated inside the borders of the homonym natural park, which was founded in 1989 by the Regione Siciliana.
The park covers 40,000 hectares of land in the extreme eastern part of
Palermo’s district, with Messina to the east, Enna to the southeast and Caltanissetta to the south.
It includes 15 communes: Caltavuturo, Castelbuono, Castellana Sicula,Cefalù,
Collesano, Geraci Siculo, Gratteri, Isnello, Petralia Soprana, Petralia Sottana, Pollina, San Mauro Castelverde, Sclafani Bagni and Scillato.
The high altitude landscape: major peaks
Visitors will discover a varied and enchanting landscape, which depends on
geomorphology and historical events. There are such striking contrasts that stretch
from the coast and Tyrrhenian hills, to the highest peaks of the central carsic
mountain down to the clavey range, declining towards the south.
7

The highest peaks (some of which come close to a height of 2000 metres) situated in the central part are: Pizzo Carbonara (1979m a.s.l.), Pizzo Antenna
Grande o della Principessa (1977m a.s.l.), Pizzo Palermo (1964m a.s.l.),
Monte San Salvatore (1912m.a.s.l.), Monte Ferro (1906m a.s.l.), Pizzo
Scalonazzo (1904m a.s.l.), Monte Quacella (1869m a.s.l.), Monte Mùfara
(1865m a.s.l), Monte dell’Alto (1819m a.s.l.) and Monte dei Cervi (1794m
a.s.l.).

1. Carbonara, Mufara and Quacella
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2. Madonna dell’Alto Sanctuary

The cultivated landscape
Visitors can admire a beautifully cultivated landscape ranging from intensive
cultivation along the Tyrrhenian side to olive woods and fruit-bearing trees, which
can be found at a higher altitude, along with luxuriant pastures (photos 3 and 4)
and extensive woodland, marked by precious artefacts such as small buildings,
marcati (sheepfolds), mànnari (sheepfolds hewn out in the mountain rock),
pagliai (It.:barns) and enclosures (photos 5, 6, and 7).
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The urban landscape
The small medieval towns in the Madonie form a circle around fortifications,
which mostly date back to the Arab-Norman period (photos 8, 9 and 10).
Castles, fortifications, religious buildings are the most outstanding example
of ancient times that can still be seen today. Then, there are well- preserved medieval layouts and valuable works of art.

8. Petralia Soprana

9. Polizzi Generosa

10. Petralia Sottana

The ceramic landscape
The urban landscape features ceramic treasures, which are a real pleasure to
see whilst walking around and exploring the streets, alleys and squares.
Tourists can admire tiled floors of old churches or gaze upwards and see
steeples with colourful polychromatic, majolica tiles, which appear to dance in the
sky. Furthermore, there are painted panels depicting the Stations of the Cross
where the faithful can stop and pray. There are also many special ceramic objects
to discover such as oil-lamps or fish-shaped water bottles. Fish is symbol of the
earliest Christian communities ( the fish being an acronym of the word Christ) and
was either represented by the Greek civilization or popular culture.
The ceramic landscape is certainly aesthetically appealing but it is also a reminder of the many skills that are required when working with earth and fire.
11

The religious landscape
The towns in the Madonie territory are perched on top of the mountains or lie
in a landscape sloping down towards the plain. There is a lot of evidence that recall the troubled history of our island: traces of Greek, Byzantine, Arab and Norman civilizations can still be recognized; particularly interesting are the places of
worship and sacred works.
The Cefalù Cathedral with the magnificent Christ Pantokrator is one of the
most well-known symbols and a real highlight of the religious itinerary.
Whilst walking around the towns, there are many interesting works of religious art and architecture to admire with a great deal of marble masterpieces
(photo 11), including ones by Gagini and splendid paintings, such as those by
12

Giuseppe Salerno, nicknamed “lo Zoppo di Gangi” (the Cripple of Gangi). And of
course not forgetting the many glorious triptychs and polyptychs (photos 12 and
13) and the imposing buildings, which have maintained their medieval and renaissance origins, preserving magnificent wooden and marble carvings.

11. Madonna of the Snow
Francesco Laurana
Caltavuturo

12. Renowned triptych
Petralia Sottana
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13. Triptych
Rogier Van der Weiden
Polizzi Generosa

The folklore and traditional landscape
The Madonie towns are reminders of a culture, that is both material and immaterial and where the rhythm of each season is strongly intertwined. Today their
ancient customs and beliefs are still being celebrated with evocative dances, rites
and feasts (photos 14 and 15).

14. Ballo Pantomima della Cordella (rope dance)

15. Cavarcata di
Vistiamara

The Geopark geological landscape
From a geological point of view, the Madonie territory is the oldest area of
Sicily dating back to 40-50 million years ago.
It is considered as the Sicilian Dolomites because of its distinctive mineralogical and calcareous quality (photo 16).

16. Amphitheater della Quacella

Above a height of 1600 metres, hundreds of small dolines and caves witness
the Karst activity. This phenomena characterizes the Madonie territory and is of
primary importance in terms of science and nature.
For this geological heritage, the area has been recently inserted into the International Network of Geoparks (photos 17, 18 and 19).
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17. Dolina Monte Carbonara

18. Gole del Tiberio
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19. Fossil

The water and mill landscape
The water and mills landscape represents the antique relationship between
man and nature and testifies the natural and cultural development of the Madonie
territory.
During the Greek and Roman era, cereal production dominated the Sicilian
economy thanks to water-rich areas.
The Arabs developed and perfected water supply and irrigation systems as
well as milling structures, which prospered in the Madonie and can still be seen
today.
Particularly interesting are the Flomorie molendinorum located in the valleys of Polizzi Generosa, Scillato, Caltavuturo and Geraci and the numerous mills
scattered around torrents; other stopovers along the itinerary are the hydroelectric power station in Petralia Sottana and the Castelbuono paper-mill.
The milling activity not only recalls the history of the Madonie but it also
characterises this impressive landscape.

20. Mill - detail

21. Mill - detail
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22. Mill
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The biodiversity landscape
Experts define the Madonie as “a crossroad of plants between three continents” because it retains a rich diversity of flora from central and northern Europe, Asia and North Africa, which grows interspersing with the Mediterranean
native flora.
The beech (particularly widespread in the north and centre of Europe) can
be found exceeding heights of 1,600 metres and coexists with the typical Mediterranean holm oak, which covers the widest areas (photo 23); together these trees
form a particular symbiosis.
It is especially breathtaking for visitors to see how the colour of the landscape
changes according to the season (photos 24, 25, 26, 27 and 28).
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Iranian basilsks, with delicious white mushrooms are also present (photo 29),
along with holly trees (photo 30 and 31), commonly found in areas where the climate is subtropical. At Piano Pomo in Petralia Sottana-Castelbuono there is a wood
full of holly trees divided into 5 groups of 317 plants, some of which are more than
300 years old and can reach an unusual 15 metres in height and 4 metres in diameter.
Other species can also be found: hungarian maplewoods, mountain elms,
sicilian whitehorns, wild apple-trees, butcher’s brooms, sessile oaks and cork
oaks.
With an overall surface area of 2% of the whole regional territory, the
Madonie contains more than 2600 species, that is to say about 50% of the species
that make up the island’s flora; almost the same number that can be found in
Egypt, Tunisia and Algiers.
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The endemism landscape…
The Madonie territory retains a rich diversity of flora and there are many
magnificent and rare endemic species in danger of extinction. For example, the
Vallone Madonna degli Angeli, near Polizzi Generosa, contains the relicts of the
Nebrodi fir tree (abies nebrodensis), just twenty-nine of them, the only ones in
the world (photos 32, 33 and 34).
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Interestingly, all endemic species have been classified with the term “Nebrodi” or Nebrodensis as this was the old denomination of the Madonie mountain
range.
Today botanists are fully aware that these species should be known as
“Madonie” or Madoniensis.
There are many valuable endemic species: Nebrodi astragal, shaped like a
thorn bush; Cupani’s broom (photo 35) which has similar features to astrogal; Sicilian feather-grass fairy flax (photo 36) exclusive to the Quacella plateau; Nebrodi alyssum (Alyssum nebrodense); Nebrodi allium (Allium nebrodense), and
Nebrodi violet.
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From a bio-geographical point of view there are also other species to be considered: the fairy flax (photo 37) which grows at Quacella in the Madonie as well
as in the Balcans and in some mountainous areas of North Africa; the stregonia siciliana (Sideritis italica) dating from the Quaternary period which evolved from
the stregonia di Siria (Sideritis syriaca); Gussone’s woodruff (Asperula gussonei),
stellate borage, Ginestra di de Marco (Genista demarcoi), three leaves Colchicum,
ofride a mezza luna (Ophrys lunulata Parl), cardo niveo (Ptilostemon niveus),
coda di topoPhleum pratense L.) cat’s tail, the Sorrentino’s aster (Aster Sorrentinii), and other innumerable species.
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…orchids
For nature enthusiasts, or for those who are just curious, it is possible to admire different species of orchids. For example the natural amphitheatre in the
Quacella area contains some rare and wonderful orchids, which bloom in April
and May.
Other species to be found are: ophrys apifera, ophrys oxyrrkynchos subsp.
oxyrrhynchos, ophrys lunulata, ophrys tenthredinifera (photo 40), ophrys pall-
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ida, serapias vomeracea subsp.vomeracea, dell’Orchis quadripunctata (photo
41), orchis commutata, orchis provincialis, orchis brancifortii, ophryis speculum
(photo 42), aceras anthrophrum, himantoglossum hircinum, barlia robertiniana, anacamptis piramidalis, dactylorhiza romana, neottia nidus-avis, cephalantera damasoni, ophrysum and limodorum abortivum.
…fauna
This uncontaminated plot of land gives hospitality to all the species of mammals present in Sicily, including 70% of the birds and about 60% of the invertebrates on the island.
Amongst these species, there are many endemic ones or relics “trapped” from
a glacial period such as the Parnassio Apollo di Sicilia (photo 43), a typical butterfly from the highest area of the Madonie which does not live anywhere else in
Sicily; and the platicleide del Conci a grasshopper which can be found in two or
three places in the mountains.
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Fauna include mammals such as the wild cat, the pine marten (photo 44), the
porcupine, the hedgehog (photo 45), the fox (photo 46), the hare, the wildrabbit,
the wildboar, the fallowdeer (photo 47) and various little rodents including the
rare dormouse and the Sicilian shrew.
Although some mammals such as wolf and deer are extinct, they are mentioned in some place names.
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…birds
The Madonie is full of many beautiful species of birds like the golden eagle
and the rare Bonelli’s eagle. As well as the peregrine falcon, the lanner, the
kestrel, the hobby and the buzzard, typical diurnal birds of prey and nocturnal
ones like the owl, the tawny owl, the scops owl, the screech owl and the barn owl.
There are also many birds connected with the wood and the marquis: the
great tit, the blue tit, the coal tit, the whitethroat, the blackcap, the nuthatch, the
red pied woodpecker, the tree creeper and the blackbird.
The sparrow can be found in many rocky areas, whilst the redtail, the
bunting, the sea-crow, and a dying species of a rare corvid occur at heights which
can exceed 1,400 metres. The Greek partridge is also typical of the Madonie
though it has either disappeared or is less common in other areas of Sicily.
22

Unfortunately the bearded vulture and the griffon vulture are extinct (even
though a reintroduction was attempted).
The alternation of landscape
The Madonie should be considered as a special ‘universe’ due to the extent
and variety of its scenery. Visitors can go on an excursion to Pizzo Carbonara
which reaches a height of 1,979 metres and enjoy a marvellous view of Sicily: Monti
delle Caronie in the direction of Messina, with the ever-smoking volcano Etna
(photo 48 and 49), the Aeolian islands to the north-east and the Sicani peaks to the
south overlooking the sea towards Africa.
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For those of you who have never seen Sicily, you may imagine a rural inland
with extensive cultivation, yellow-coloured wheat (photo 50) and typical sea and
coast colours (photo 51).
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On the contrary, if you wander around streets and alleys of the Madonie you
will discover a different Sicily, dominated by colourful mountains that seem to
leave a mysterious odour and flavour behind (photos 52, 53 and 54).
The Madonie landscape is characterized by luxuriant green vegetation at a
high altitude, by the freshness and fragrance of its products, by panoramic, atmospheric views. It is a long way from the old and obsolete stereotypes of Sicily
and visitors will have a memorable time (photo 55).
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The natural landscape: the excursions
This mountainous region is a protected area of great natural beauty with a
magnificent countryside. But you will not be able to appreciate it fully without
going on excursions (photo 56), and walking along its pathways to discover rare
botanical species.
You can wander along marked routes to absorb the nature whilst breathing
in the fresh air of the woods and regenerating your energy.
You can also visit the highest points, some of which situated at 2000 metres
above sea level, and from up there you may gaze into the never-ending blue sky
that meets the boundless Mediterranean Sea.
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The natural and cultural landscape
The land of the Madonie is a synthesis of natural history stretching over thousands of years. It contains a rich and varied biodiversity that represents different
cultures which have lived together each having their own respect for diversity and
handing down old knowledge, such as the art of manufacturing (handmade crafts,
ceramics, cloths) or the art of cooking.

In the Madonie, nature is the other side of the culture, which has been handed
down through the generations. And this culture could never have existed without
the beautiful landscape that over time has been moulded by nature.
25
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In November 1905 Borgese wrote an article for the magazine L’Ora to honour the first Targa Florio car race, which took place in the spring of 1906:
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‹‹To all the readers of this magazine whose second interest is sport after international politics: you may be interested to know about the towns that will be
full of racing drivers next spring; all contending for the Targa Florio prize. Infact I am actually writing this article from the centre of the racecourse. The national route will run from Termini towards Petralia Sottana, over 1140 metres
above sea level where the race will reach its maximum height. Then the road will
fork at the modest Castellana, and continue northwards for four kilometres until
it reaches above 1000 metres in height where the village lies perched on the top
of the rocks. This place was given the honorific title of “generous” for its greatness
in redeeming the privileges violated by the arrogant kings of Aragon. Baedeker
mentions how it was such an important and densely populated town during the
Middle Ages with a castle and a mosque. Moreover, it occasionally hosted the
kingdom’s parliament ….
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It is natural for me to know these roads that in the coming spring are going
to be full of such unusual noises. It is certainly natural that I should welcome this
racing event with such great surprise and joy. And foreigners and Italians will
discover a different Sicily: not just a coastline without territory. Sicily’s history,
art, civil life and even agriculture has always had mainly maritime interests, so
the inland is still unexplored and is as mysterious as an African hinterland …
The following May, the chauffers will leave Termini, the white city with
Punic and Syracusan memories, which holds its head up towards the great mountain and washes its feet in the gulf worthy of Hellenistic eclogues. They make
their way towards Cerda and the Saracen Caltavuturo, crouched under the
frightening ruins of a castle, where ravens build their nest.
The first stretch of road has nothing for drivers to look at, who, however,
will surely be concentrating on driving. After leaving the coast, filled with olive
trees and orange groves, they will arrive at the sad latifundium village, painted
by low, green verdure in spring, yellow in summer and black in autumn. It is deserted for the most part of the year, except during the sickle and plough months
[…]
Later the landscape widens with a view of the blue Mountains to the south
and towards Castrogiovanni. At Polizzi and the two Petralias crossroads, the
road skirts the Madonie, a resonant name of these beautiful mountains, like the
Apennines of Abruzzi, with shady beech woods, where hawks seek refuge and
melodious water gushes, reminding us of heroic names such as Piano Battaglia
which recalls Count Ruggero and his cross-shaped army battling against the
Muslims. After Isnello, you can see a wide and melodious sea in front of Collesano. Drivers will see wide, knotted olive trees and residences that are perched
on top of a high, flat land like eagle’s nests, as well as white villages on cliffs and
Termini suspended in the gulf.
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The road continues, passing through latifundium and the surrounding
woods. In a couple of years, when the new provincial road between Polizzi and
Collesano is finished it will be ten times larger than the national road between Petralia and Geraci. At which point the racetrack can be modified and the culminating point will not exceed more than 1000 metres. Many foreigners and
Italians themselves will have the chance to find out about the most florid oasis of
the internal part of Sicily, with soft, picturesque names like Diupo Bianco,
Chiaretta and Santa Venera. Here, a varied culture exists amongst the seriousness of the overhanging mountains, which are mitigated by the sea wind that
flows into the Greek Imera valley; where prickly pears hedge the woods of Avellani and olive trees twist amid chestnut and orange trees and African agaves
happily accompany north oak-trees. It will also be an opportunity for people to
discover how Sicily preserves the same sharecropping system as Tuscany and
how their ground leasing system is almost a Dutch equivalent.
When drivers discover this land they will realize that it is far from barbaric.
Some towns, including my own, have the luxury of electric lighting, although at
rather intermittent intervals. However, nearly all of them have a sewerage system and potable water. Petralia Sottana is a hard-working little town that contains a large, well-made watermill providing pasta and flour for the racing
drivers and their crew …››.
This evocative and passionate story introduces the reader to the historical,
archaeological, artistic, literary and environmental context of the Madonie Cultural District.
The Targa Florio rally successfully combines the passion for high-speed car
racing with the beauty and charm of the landscape. Moreover, the Cultural District
demonstrates a territorial context whereby nature and culture have often intertwined into one another throughout the centuries, offering a succession of unique
and unrepeatable emotions.
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Lucio Tezza

The following May, the chauffers
…make their way towards the Saracen Caltavuturo,
crouched under the frightening ruins of a castle…
The Targa Florio long track, L’Ora, November 1905

CALTAVUTURO
Its regal power is preserved in the “Rock of the bull”: the antique Terravecchia

Caltavuturo is dominated by an imposing rock, with a deserted settlement
on the top, known as Terravecchia, completely immersed in the natural surroundings.
The origin of the earliest settlement of Terravecchia is lost in the dark ages
when it was occupied by Muslims. Its Arab name was Qal’at abu Tawr or fortress
of Abu Tawr from which Caltavuturo derives.
Michele Amari, the greatest scholar in Arabic studies of all times, claims that
there is no doubt about the etymology. He says that the Arabs called the city Calatabithur and that is based on what the historian Ibn Al Atir mentions in a passage
about a battle between the Christians and the Arabs, headed by Abu Tawr (the
bull). Therefore, we have Qal’at = castle and abu Tawr = the bull, that is to say the
Arab leader who defeated the Byzantines. According to others, Abu Tawr refers to
the besieged Christians: as being able to defend themselves like bulls, even though
they were in the minority.
According to Pitrè, leaving Qal’at, the second part is to be read as vurturu,
from which derives Caltavuturu where vurturu is the latin vultur meaning vulture: the castle of the vultures. There are various dissertations: from Greek oros
torgion, from Latin mons volturi and from Arab Calaat-buthur or vulture’s mountain.
The purpose of the rock was undoubtedly a strategic and defensive one due to
the Muslim invasions in Sicily during that period. The Castle was probably erected
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by the Byzantines and placed
at the summit of the antique
rock that towered above the
modern inhabited area. Only
towards the mid-12th century do we have the first official mention by the Arab
geographer Edrisi, who reports Caltavuturo as being a
“strong and populous castle”,
while not long after a document mentions Riccardus
59
“castellano” namely the lord
of the castle in Caltavuturo (photo 59).
This old settlement was certainly an excellent system of defence against enemies but it also had many disadvantages, such as an inadequate water supply and
a limited urban expansion. Because of this, inhabitants began to build houses outside the surrounding walls, to the south, and the village was developed in 1550.
This new area was named Terranova, whilst old dwellings were abandoned around
1750.
The site of Terravecchia has been recently restored and integrated in a suggestive natural setting. Even though there are many ruins, what remains is intact
and charming and evidence of the antique medieval settlement is still present: the
remains of an imposing castle, numerous buildings, an apsidal structure, identical to the Church of San Bartolomeo as testified by written sources, and other big
bordering buildings, or dammusi, covered with barrel vaults which were used to
preserve food.
The site is accessible by a stone footpath, which also allows you to admire traditional stone animal enclosures (mànnari), once used by the shepherds of the
place (photo 60).
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The Chiesa Madre (Mother Church), dedicated to the apostles Peter and
Paul was rebuilt between 1768 and 1775 on the site of a previous structure which
dates from the beginning of the 15th century when it was under the authority of the
Matrix of San Bartolomeo of Terravecchia in Caltavuturo. When the expansion
was defined, a bigger church was built in order to compete with the old Matrix.
For this reason, in the late 1500s, the small church was restored and enriched by
precious works of art, playing the prominent role of Mother Church. Both side
aisles possess notable statues and paintings.
In the chapel of the Blessed Sacrament, on the north
side of the presbytery, there is an extremely interesting
marble ciborium, dating back to 1516 (photo 61). The work
may have been carried out by either Francesco del Mastro
from Massa Carrara, Antonio Vanella or Giandomenico
Gagini. It shows just eight apostles on the altar-step and
the tabernacle in the central section.
In the centre, between pilasters with decorations by
Gagini, is the Resurrection of Christ between two spectacular angels and in the lunette there is the Nativity scene.
This was infact commissioned to Gagini in 1536 and his little brother Antonino Gagini, who also collaborated. Some
critics maintain that the work was never finished unless it
is identified as the extant one.
A painting from the Benedectine Monastery depicts
the Mourning over the dead Christ. It dates from 1630 and
is signed by Pietro Pometta, a painter from Palermo who
lived between the 16th and the 17th century and worked in
other parts of Madonie (photo 62).
In this work, the characters’ gestures and expressions
do not demonstrate the pathos vision of Christ, because
61 they are immersed in a fabulous landscape, dominated by
dark colours; at the bottom, on the left, there is also the
anonymous buyer. In the same chapel, the Adoration of the
Magi (photo 63) can be found. It dates from the third
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decade of the 16th century, attributed to either the Spanish Joannes de Matta, or
a painter of the Flemish School or even an anonymous Spanish painter with higher
skills in portraiture than de Matta.
The theophany of Christ the King and the Magi in adoration, are represented
by the painter in a rare and enchanting atmosphere. It is a fairytale reality depicting bystanders and courtly people in sumptuous clothes with gracious gestures all
looking in awe of the divine child whose gaze, it seems, invites those present to
pray.
At the entrance of the chapel are two interesting sculptures depicting The Announcing Angel and Our Lady of the Annunciation from Gagini school, attributed
to Giuliano Mancino. At the base of the Archangel Gabriel is the Madonna with two
adoring figures, whilst on the sides are two suns and on the base of the Virgin there
is a Nativity scene with two winged cherub heads by her side (photos 64 and 65).
The presbytery features Christ Crucified carried out by Gaspare la Rizza from
Palermo in 1885. This work recalls ones by Brother Umile from Petralia. On
Christ’s side are the Apostles Peter and Paul, titulars of the church, by an unknown
sculptor and dating from the beginning of the 19th century. On the walls are lovely
paintings; one of them depicts the 19th-century Incoronation of the Virgin, probably signed in 1886 by the Palermo painter Giuseppe
Carta (photo 66).
In 1980, the Madonna of the Snow (photo 67),
was placed next to the altar. Local scholars attributed
the work to the Dalmatian sculptor Francesco Laurana,
who was active in Sicily between the end of the 15th
century and the beginning of the 16th century, due to
the initials ‘FL’ found on the back of the sculpture. Although some critics doubt he was the sculptor, they
also refer to Domenico Gagini. Gagini and Laurano’s
styles representing the Virgin were imitated by different sculptors who worked in Sicily between the end of
1400 and the first half of 1500. Considering the artistic
sodality, one or many artists may very likely have been
involved.
In the south chapel of the presbytery known as
Balata are valuable marbles and pictures by unknown
authors, and a notable Virgin and Child by Giuliano
Mancino dating back to 1513.
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A splendid Baroque chancel organ by Antonio La Valle dating from 1619 is
placed above the central door, which dominates the entrance of the central nave
(photo 68). It is richly decorated with phytomorphic and anthropomorphic spirals, cherubs and figures. The architraves depict the Saints Peter and Paul, and on
the choir, are decorative panels that echo the Gagini style in his superb icons. In
the centre the Immaculate Conception can be found with the Saints Bartolomeo
and Girolamo on the sides.
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In the north aisle, we can observe a painting depicting the Saints Ignazio,
Francesco Saverio, Isidoro, Teresa of Avila and Filippo Neri commissioned in
1623 to Gaspare Bazzano and completed by the painter Simone Lo Guasto from
Racalmuto in 1624. This is confirmed by the painter’s signature and date placed
on the painting (photo 69).
In the same area of the church are: a praying figure of Saint Bartholomew,
attributed to a Southern Italian sculptor from the first half of the 19th century, the
Descent from the Cross dated between 1590 and 1620 by a Sicilian painter who
was influenced by Roman art and the baptismal font dated 1649.
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Further on, in the Immaculate Conception chapel, you will notice the homonym canvas attributed to the Flemish Guglilemo Walsgart dating to around 1660.
Amongst the many churches in Caltavuturo one that deserves a mention is
the Church of Santa Maria La Nova also known as the Badia.
According to recent studies, the Benedectine nuns were in their monastery in
Terravecchia until the mid-17th century; then they moved to a new monastery in
the town but, after a few years, it was threatened by a landslide of rocks. Therefore,
in the late 1700s, another new monastery was necessary and a new church was
built, enriched by stucco decorations representing episodes from the Old and New
Testament by Felice Sesta di Castronovo (photo 70).
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Inside, on the first altar on the left, is a statue of Saint Benedict attributed to
the Gangi sculptor Filippo Quattrocchi. We can see the Saint of Norcia, whitehaired and with a deep gaze, holding a pastoral staff in one hand and a book in the
other. By his side is a winged putto holding a mitre.
The first altar on the right houses a marble statue: Our Lady of the
Cardellino, dating back to the early 16th century, with traces of colours which are
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still visible: gold on her hair and cloak and blue on her
dress. Whilst on the base the Circumcision of Christ is
sculptured.
Above the main altar, there is the Madonna of Grace
presenting the Nativity scene on the base, possibly by a follower of Antonello Gagini.
Also worth admiring is the Santa Maria di Gesù
church with its adjacent monastery and cloister of the
Lesser Reformed Brethren, where it is possible to admire
a wooden Crucifix by a sculptor of the Madonie: Brother
Umile from Petralia (photo 71). The artefact, according to
traditions, would have been the second one of the thirtythree crucifixes sculpted by the friar. Inside the church, in
the presbytery, is a 1526 marble sculpture depicting the
Madonna of the Visitation, so-called because the base
represents the Visit of the Virgin to Saint Elisabeth. On the
main altar there is an interesting painting of the Visitation
attributed to Giovan Battista Quagliata from Messina and
dated to around the second half of the 17th century. On the
left wall of the aisle is a painting depicting the Ecstasy of
Saint Francis (photo 72) by an unknown Flemish painter
dated around the mid-17th century. The Saint, with an ecstatic face, is supported by two angels and stands out
against the dark landscape.
On the same side, is the Madonna and Child attributed to Brother Innocenzo from Petralia.
A liturgical area has recently been created containing
the altar, ambo and Eucharist holder by the architect
Mimmo Cirrito and the Barrafranca artist Giovanni Ruggeri.
There are other churches, which should not be
missed: the church of San Giuseppe, the church of
Anime Sante and Sant’Agostino church.
The church of San Giuseppe contains valuable
works of art, among which are the titular statue attributed
to Filippo Quattrocchi as well as a canvas depicting The
Adoration of the Magi from the mid-1500s.
The 17th-century church of Anime Sante, in
Baroque style, presents an interesting portal dating from
1753 and the high altar features a painting from 1803, representing the Allegory of salvation of the Souls in Purgatory through the Eucharistic sacrifice by Tommaso
Pollace, the same author of the Descent of Jesus into hell
in 1804.
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Caltavuturo once contained a prosperous milling activity. A major series of
buildings are still extant from the Flomaria molendinorum which takes the name
from the torrent which has the same town name. Other two systems are known as
Gazzara and Griùali and are all fed by the same watercourse.
Each site had two mills (supranu and suttanu mills - from the Sicilian words
meaning ‘on’ and ‘under’) which were aligned at different altitudes (100-200 metres) in order to harness the energy from the little torrent not very rich in water.

40

Museo Civico at St. Francesco Convent – 0921.547385
The institution

The Civic Museum of Caltavuturo is a cultural institution and preserves the
notable artistic and archaeological town heritage. Officially founded in 2008 with
the insertion of Mops (Museo dell’Opera dei Pupi). The Puppet Museum was
founded thanks to an agreement between the Municipal administration and the
Cultural Association of Sicilian Puppets. It houses three different sections, so as to
act as a multidisciplinary museum.
Headquartes

It can be found in the Cloister and on the first floor of San Francesco convent, and is property of the Municipality. It is divided into four sections: the archaeological section located on the ground floor of the cloister, the religious art
section, the marionette collection, and the geological section dedicated to the
Geopark “Rocca di Sciara pathway” with annexed laboratories for restoration
work and rooms for cultural activities.
The collections

The archaeological section, houses a collection of artefacts coming from the
Monte Riparato site and Caltavuturo territory. Amongst these objects, are ceramics, a Roman numismatic collection and silver coins and above all an important
4th century BC phiale aurea mesomphalos, which is a type of cup from the GreekClassical Period.
The religious art section displays many sacred artefacts such as vestments,
goldsmith’s work, furnishings, fittings and ancient liturgical texts.
The marionette section is divided into six thematic itineraries, and collects
hundreds of varied items from the Palermo school, such as pieces of scenery,
painted panels and a reconstruction of the laboratory where the puppets are made
with all their materials and accessories.
Finally there is a geological collection, which is dedicated to the Geopark
“Rocca di Sciara pathway”.
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Town Hall: 0921.547311 fax 0921.541585
Website: www.comune.caltavuturo.pa.it
E-mail: info@comune.caltavuturo.pa.it
Municipal Police: 0921.541400/5414370
Carabinieri: 0921.0921.541014
Forestry Commission- Polizzi Generosa: 0921.649036
Tourist Information Office: 0921.541759
Email: turismo@caltavuturo.it
TYPICAL PRODUCTS AND GASTRONOMIC SPECIALITIES
dairy and zootechnics products
St. Joseph’s Sfingi (cream puffs)
LOCAL FESTIVAL
Patron Feast S. Maria del Soccorso – on 10th September

EVENTS
International Folk festival
organized by the folk group “Gazzara”www.folkgazzara.com
Sagra del fungo di ferla (mushroom festival) – November
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…the stagecoach creaked along the slip road and seemed to
burst into flames by the sun. It was worse than an olive
press…as soon as we reached the pass, the piece of junk
broke down like an animal collapsing onto its knees…Now
we can see Golizzano valley among the mountains; one second later, black clouds fill the sky… Our first feeling was
one of great relief…The stone grey village stood out against
the background now hidden by the dark sky, …- Zina, - I said
to my friend- if we walk as far as Guzzano we will get there
quicker; there it is, can you see?...

Il sole non è tramontato, L’arcobaleno

COLLESANO

Famous for its ceramics

Collesano rises on a hilly area on the slopes of Poggio Grotta del Signore. It
was previously situated on Monte d’Oro, about one kilometre away from the present-day town.
The site has been inhabited since Prehistoric times, as we know from ceramic
finds in caves dating from the 8th century BC. Al-Muqaddasi, the 10th-century
Arab geographer, is the first to mention the original nucleus with the name Qal’at
as-sirat (that means “Rock of the road”; this designation highlights its Islamic origins)
Variations of the name derive from Qal’at as-sirat: Golisano, Golesano, Collesano. Some scholars identify the old town with the Siculo-Greek city Alesa, and
have traced the etymon from Alesa that is pronounced as Gulosa in Arabic, from
which “Golisano” derives. According to others, the name arises from Collis Sanus
due to the happy position of the town. Only in 1620 was the name definitely consecrated, as we know it today.
The Normans conquered the site in 1063 thanks to Count Roger I, father of
Roger II, the future king of Sicily. In the 12th century, the city was described by
Edrisi, the famous Arab geographer at the Court of King Roger, as a high and magnificent mountain in which once upon a time a strong and protected castle stood,
surrounded by an area where sheep and oxen could graze. Throughout the 12th
century, the city was destroyed and abandoned by the same King Roger for obscure
reasons, and then the village was transferred to the site where Collesano is today.
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In the 1140s, a new settlement was built, and the Church of Santa Maria la
Vecchia, the old Matrix, was consecrated, around which rose the small area of
“Golisano” named by historical sources as “Bagherino”. You can reach it by a steep
climb where it is possible to admire the remains of a 16th-century entrance portal.
A new, more powerful village emerged containing mostly Latin, but also Arabic and Greek people; we know this due to the names that appear in many documents of the period revealing the different origins of the earlier inhabitants. The
town expanded thanks to the Norman aristocracy, which brought it, along with
Caltavuturo, Polizzi and Gratteri into the Countess Adelasia’s hands, the niece of
king Roger.
In the meantime, new districts were founded outside the walls, which today
are “historical”: San Francesco, San Pietro and in the 1600s Santa Caterina, all developed around churches and monasteries, characterizing the present-day layout.

46

74

The Mother Church (photo 74), dedicated to Saint Peter, was built between
the end of the 1400s and the beginning of the 1500s, and was consecrated in 1548
taking on the role of Matrix.
The basilica has been restored several times throughout the centuries; the
façade, for example, is the result of many changes dating from the early 20th century. The church retains valuable works of art, amongst which is the spectacular
hanging Crucifix (photo 75) that leaves a lasting impression on those who enter
into the basilica.
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The cross is a complex wood system located in the nave. On the recto (the
front), the resurrection of Christ is represented with the Mourners sculpted all
over the side arms. On the verso (the back) is the resurrected Christ above the uncovered sepulchre, surrounded by a variety of characters who were entirely new
compared to the crosses of the period: King David, the prophets Isaiah, Jeremiah
and Daniel and the Saints Gregory the Great, Ambrose and Augustine. The wooden
part is attributed to Vincenzo Pernaci, as well as to other wood carvers, and the
painted part is signed by Antonello Sillaro and dated 1555. The wooden apparatus
that supports the crucifixion is by an unknown author, and presents a typical flaming Gothic style; the most complex work of its kind to be found in Sicily. At the
bottom, among the columns in the left-hand aisle, you can find an organ carried
out by Antonio La Valle in 1627. Also note the choir panels depicting Christ and the
Apostles (photo 76) painted by Giovanni Giacomo Lo Varchi from Collesano.
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Beginning from the right-hand aisle,
you can admire St. John the Baptist made
by a Sicilian wood carver in the first half
of the 16th century. The work presents the
most typical iconography: the lamb, the
banner and the Saint decorated with estofados (gilded) motifs. On the same side,
on the first level is a panel with the Banquet of Herod (photo 77) and on the second one is the Decollation of John the
Baptist. The work features a composition
derived from the xylograph (woodcut) depicting the Beheading of the Baptist by
Lucas Cranach, and the setting refers to
the casazza which is the dramatised account of the life of Christ connected to the
medieval lauds, which took place in Collesano.
The panel dates back to the 20s and
30s of the 16th century and is attributed
to an anonymous Spanish painter, probably Garcia Sans. On the same wall a different panel is located depicting Our
Lady of Grace on a throne between the
Saints Margaret and Lucy; the purchasers are also mentioned below. The
painting was supposed to have been
77 painted by Tommaso de Vigilia, then by
Antonello Crescenzio, but recently it has
been attributed to an unknown Spanish
painter who worked between Termini and
the Madonie inland and is the same author of the two panels in the Museo Civico
Termini Imerese. On the same wall, there
is a vividly painted canvas of St. Catherine
of Alexandria by Giuseppe Alvino known
as “il Sozzo” painted and signed in 1596.
The painting displays the Virgin standing
78 up with two flying angels holding a crown
on her head and is silhouetted against a
beautiful landscape; the crown refers both to her martyrdom and royal blood. Two
medallions are situated down below that represent two stories from St. Catherine’s life: her martyrdom and the transportation of the corpse at her funeral. In
the same nave, visitors are also drawn to a ciborium (photo 78), dating from 1489
and is the prototype for those of Isnello, Catelbuono, Nicosia and Caccamo. The
work presents God the Father with the Angels at the top; the Annunciation at the
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bottom and on the sides; the Nativity in the lunette; and the Crucifixion between
Peter and Paul down below. In the first register is a tabernacle which displays conventional features of adoring angels along the sides, and at the top, inside niches,
is a baldachin; and between the columns are the Evangelists and the Fathers of
the Church; on the predella Jesus Christ can be admired among the Apostles along
with the purchaser’s coat-of-arms,
namely Francesco Sunzerio. Although
many artists carried out the work, it
should predominately be attributed to
Giorgio da Milano, or even to a sculptor
unrelated to Gagini.
In the chapel of the Blessed Sacrament there are many interesting works of
art, that not only highlight the town’s
79
wealth but also refer to the cult of the Eucharist during the Counter-reformation
(photo 79).
In the vault and along the walls of
the chapel, are splendid stuccoes commissioned in 1619 to Giuseppe Li Volsi, a
member of a famous and flourishing family of stucco-decorators and carpenters
from Tusa-Nicosia. Also note the statues
depicting Saints Barbara, Mary Magdalene, Agatha and Christine (photo 80) by
the same artist. There are some heavily
restored frescoes, commissioned to
Giuseppe Salerno, nicknamed “the Gangi
Cripple”, among which, nothing is more
visible than the Last Supper panel. The
cycle, dedicated to the Eucharist, is composed of 21 frescoes, of which only seven
of these are well preserved. Also note how
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Salerno was undoubtedly influenced by
Vazzano.
The chapel also houses an icon by
Baldassare Massa, Giuliano’s son, carried
out in 1555 and consists of three registers.
The first one depicts God the Father between angels and grotesque figures, in the
second one there is the Resurrected Jesus
between the Saints Peter and Paul, and in
the centre of the last one, there are the
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Virgin and the Saints, along with John the
Evangelist and the bishop Biagio on the sides. A lovely predella is located below the
icon portraying the Apostles (photo 81) in pairs. The style differs from the work de49

scribed above, and is probably attributed to the famous Antonello Gagini.
The Cappellone in the Basilica houses a wooden choir by Andrea Russo and
his workshop and a cycle of frescoes depicting the stories of the Saints Peter and
Paul.
The Apostles’ stories are represented in four major compartments on the walls
of the presbytery and are divided by pilasters where you can also find medallions
painted depicting the martyrs; the Calling of Peter and his Crucifixion on the left;
the Conversion of St. Paul and the Decollation (photo 82) on the right; and the bottom wall, along the altar-piece sides, features the Delivery of the Keys with the
Saints Peter and Paul in prison. In the triumphal arch there are medallions containing the Saints Lawrence and Stephen, the Doctors of the Oriental Church
paintings, and decorations of Joachim, Ann and the Four Evangelists in the soffit.
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The vault with cartouches inside, is painted with scenes concerning the life of
Christ: the Nativity, the Adoration of the Magi, the Circumcision, the Baptism, the
Banquet of Betania, the Temptation of the Desert, the Resurrection, the Transfiguration and the Trinity (photo 83). The episodes are separated by volutes, putti
and allegorical figures in monochrome, depicting the Prudence, the Fortress, the
Temperance and the Justice.
The upper register depicts Jesus among the Doctors of the Church and the
Expulsion of merchants from the temple. On the sidewalls, under the paintings,
some explicative verses are painted. The cycle was painted by Gaspare Vazzano in
1624 and signed as Gaspar Vazanus vulgo dicto lu Zoppo di Gangi (Gaspare Vazzano nicknamed “the Cripple of Gangi”). In the past, doubts have been raised about
the authorship and the authenticity of the work: some parts of the cycle have weaknesses - for example you may notice the torturers and the crowd surrendering in
the Decollation, some angels in the Crucifixion and some episodes on the vault,
the Adoration of the Magi and the Nativity – and it is possible that Vazzano collaborated with other artists such as Giuseppe Salerno, or with an anonymous author, or even with Lo Varchi.
In spite of everything, the frescoes display a certain uniformity of language,
and are mounted on stuccoes depicting the Glorification of God the Father.
At the entrance to the cappellone, the pillars of the triumphal arch are decorated with stuccoes depicting the Saints Peter and Paul, the Annunciation, Saint
Michael Archangel and the Guardian Angel, and on the top are two lovely angels
holding the shield with keys. At first, the stuccoes were ascribed to Francesco and
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Paolo Li Volsi but documents have been found which attribute those in the chapel
of the Blessed Sacrament, and those in the presbytery and the vault to their father
Giuseppe Li Volsi and his workshop. At the back of the presbytery, there is a 19thcentury canvas of the Assumption of the Virgin, which probably replaced the original one by Vazzano.
Next to the presbytery, is the chapel of the Crucifix, then dedicated to the
Madonna of the Miracles and decorated in 1636 by Lo Varchi with stuccoes and frescoes. Unfortunately almost all of the panels are lost: only Jesus to the column, and
the Pilate showing Jesus Christ to the people remain. However, there are well-preserved stuccoes depicting David, Isaiah, Moses, Jeremiah, Job, Salamone and other
decorative motifs. On the altar is a canvas depicting the Annunciation from the mid15th century, even though the painting underwent various interventions amongst
which Lo Varchi intervened. The canvas is known as the Madonna of the Miracles as
a result of its connections with miraculous events.
In the left-hand aisle, there is a canvas depicting Our Lady of Carmel with the
Saints Simon Stock with Angelo from Licata by Lo Varchi and dated to about 1643.
There is also a 16th-century painting of the Adoration of the Magi by a local artist,
certainly influenced by Iberian culture. On the same wall, is Our Lady of Angels, and
Angels with the Saints Catherine of Alessandria, Francis, Andrew and Magdalene,
attributed to Gaspare Vazzano and dated between 1615 and 1618. The canvas is divided into two registers: in the first one there is the Virgin crowned by a multitude
of angels, and in the second one are the Saints. In the same aisle there is a Crucifix,
made by a Sicilian painter in the first half of the 15th century. The cross, painted on
the recto displays conventional Gothic features for its use of sorrowful tones: in fact
the work shows the crucified with contracted hands and his head bent. On the cross
is the dead crucified figure with an aureole above his crown of thorns, as well as the
usual inscription INRI and the symbolic pelican. On the side arms are the mourners and down below is Mary Magdalene. In the same nave is a marble statue dated
1546, which depicts the Madonna and Child, with Jesus in the Temple on its base,
certainly by an unknown Sicilian sculptor. Do not leaving without seeing the wooden
statue of San Rocco dating back to the second half of the 16th century.
Another excellent sight in Collesano is the Santa Maria La Vecchia church
situated in the ancient centre. It used to be a parish church and houses a lot of valuable works. In the cappellone there are stuccoes and frescoes by Giovanni Giacomo
Lo Varchi with Stories of the Virgin from 1647. In the same cycle, visitors can admire
the Wedding of the Virgin and Dormitio Virginis (photo 84).
On the main altar, there is the Madonna and Child (photo 85) by Antonello
Gagini or his workshop, whileon the right-hand side of the chapel is the Assumption,
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recently dated to the third decade of the 16th century. Our Lady is inside a mandorla
(an almond shaped oval that surrounds the entire body of the Virgin) with a precious mantle with estofados motifs, and at the top is God the Father.
The church spire is embellished by a majolica covering.
Other churches that deserve a mention are: San Giacomo, San
Domenico and Santa Maria di Gesù.
The 16th-century San Giacomo church, has recently been restored, and dis
plays an interesting titular statue of the Saint made by Paolo lo Duca in 1619
and frescoes that depict the Coronation of our Lady and the Apostles by Giuseppe
Salerno (photo 86).
San Domenico church contains, among many works, a canvas from 1623 by
Gaspare Vazzano depicting the Madonna of the Rosary with the Saints Dominic,
Vincent, Magdalene and Agatha; the Circumcision (photo 87) of 1634 by Lo
Varchi; and a wooden Madonna of the Rosary attributed to Giancola Viviano and
dated 1648.
The Church of Santa Maria di Gesù boasts a beautifully carved Crucifix by
Brother Umile from Petralia and a canvas of Our Lady in glory among the Saints
Cosmas and Damian by Vincenzo La Barbera dated 1621.

86

52

87

A starting-point for the ceramic itinerary is Borgo Stazzone, where you can
visit the last of the five workshops manufacturing terracotta products.
From Piazza Mazzini, also known as Caricatore, turn left into Via Roma, and
then take Corso Vittorio Emanuele as far as the Church of San Giacomo; turn right
into Via Mora reaching a flight of steps the third turning on the left.
A visit to the Borgo Stazzone should be considered as the entrance into the
ceramics world, whose roots, along with “Ciaramitaro” hamlet, 10 kilometres from
the town, date back to Greek times.
Without a doubt the heart of every stazzone is represented by a kiln; those in
Collesano date back to the beginning of the 15th century, even though they had
probably existed before. Visitors can still admire the instruments used at each
phase of production: the potter’s wheel, a mill where metal oxides were prepared
for glazing, and firing and combustion chambers.
Over the centuries, local craftsmen (the stazzonari of Collesano) have produced a large range of articles by taking raw materials and converting them into
useful objects giving life and soul to each piece. Amongst which are: simple tiles,
everyday utensils, spice containers, anthropomorphic oil-lamps and flasks in the
shape of aubergines, cucumbers and peppers. Do not leave without seeing the oillamps in the shapes of human figures, about which Giuseppe Cocchiara wrote:
“Yellow and green are the predominant colours at Collesano and yet with only
those two colours, the craftsmen are able to perform miracles. A rich polychrome
is used at Caltagirone but not at Collesano, where its wealth is modestly flaunted
in the composition. Caltagirone is the symphony and Collesano is the flute”.
Having visited the stazzone, go along Via del Collegio, that lead you in Piazza
Rosario Gallo where you will find the St. Maria La Vecchia church with a beautiful steeple adorned with majolica coverings. Interestingly, the outer part of the
wedged tiles were used for decorative as well as protective purposes according to
documents dating back to the second half of the 1500s.
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This type of tile with a compositional effect inaugurates the use of
glazed ceramic materials for external coverings and recalls Asian suggestions. Certainly, these tiles
which were also used by Byzantines
and Arabs, form an important part
of the cultural heritage of the island
and they appear as a result of the
continuous and prosperous exchanges between dominators and
dominated.
The covering of St. Maria
church, probably dates back to the
17th-century and is composed of
about four thousand tiles placed
one on top of the other starting
from the base.
From Via Ospedale go to Piazza Garibaldi where you will see
the 15th-century St. Giacomo
church, a magnificent architectural jewel which has also been re88 cently restored. Then turn left into
Via Francesco Crispi where you can
admire the 18th-century Palazzo Fatta which has a majolica panel inserted into
the wall dating back to 1769, depicting the Immaculate Conception. It presents
typical chromatic characteristics of Collesano, and is an example of a popular art
and is also an object of devotion.
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Museo della Targa Florio
Corso Vittorio Emanuele 3 - 0921.664684/664749
The institution
The Targa Florio museum was officially set up in 2004 thanks to the interest
of local enthusiasts and the municipal administration of the period. It collects heirlooms and evidence (documents and photos) from the most ancient car race in the
world. The museum belongs to the municipal institution and is managed by a special committee. It is run by a curator and has one thousand visitors each year, including many foreigners from different parts of the world.
Headquarters
The museum is situated inside a wing of the 19th-century Town Hall of Collesano. There are five different rooms; part of the first one is entirely dedicated to
the Florio family, where visitors are greeted by a bronze bust of Vincenzo Florio,
the inventor and first sporting event organiser. The room also exhibits three historical race routes. There is a multimedia room where it is possible to see and hear
original videos from that epoch.
The collections
The Museum collections include miscellaneous objects related to the “Targa
Florio”: racing documents, original vintage postcards, model cars, cups, accessories, car pieces, racing clothes and so on, mainly donated by enthusiasts, private
collectors and former pilots.
The photo collection is divided into four sections, in chronological order, and
consists of a corpus of 178 pictures with captions and several other original shots
from that period (1906 onwards).
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Useful information:
Town Hall: 0921.661104
Website: www.comune.collesano.pa.it
E-mail: info@comune.collesano.pa.it
Municipal Police: 0921.661158/661104
Carabinieri: 0921.660114
Forest Rangers: 0921.661362
Tourist Information Office: 0921.664684
TYPICAL PRODUCTS AND GASTRONOMIC SPECIALITIES
dairy and zootechnics products
TO SEE
Craft shops:
Giovanni Battista Meli – C.da Pizzillo and Piazza castello
(borgo Bagherino) – 392097341
Cinzia Iachetta corso Vittorio Emanuele n.49 – 091.423778
COMED ceramiche –C.da Sant’Anastasia 3290667815
Manganello Arte Ceramiche – Via Palermo 3480340608
LOCAL FESTIVAL
Patronal Feast of Maria SS.Dei Miracoli on 25th - 26th - 27th May
EVENTS
Carnival – dance evenings widespread throughout the country Competition awards
The celebrations of the Holy Week
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…the landscape widens with a view of the blue Mountains to
the south…
… the road skirts the Madonie, a resonant name of these beautiful mountains, like the Apennines of Abruzzi, with shady
beech woods, where hawks seek refuge and melodious water
gushes, reminding us of heroic names such as Piano Battaglia which recalls Count Ruggero and his cross-shaped army
battling against the Muslims…
The Targa Florio long track

GERACI SICULO
A city full of old memories, where each stone recalls
the glory of the Ventimiglia age

The origins of Geraci, although its territory has been inhabited since prehistoric times, can be traced back to the Greek-Byzantine period. Its position helps to
understand the etymon. In the Greek language, Geraci (the word ‘Siculo’, only
added in 1863, distinguishes it from Geraci Calabro) was pronounced as Jerax,
which means “ sparrowhawk “, “vulture” and “hawk”, birds which dominate at high
altitudes. Geraci Siculo dominated the landscape and at one time its geographic
and orographic position was considered as strategically important for the control
of the road system that extended from the Tyrrhenian coast as far as the internal
part of the island.
The village was developed during the Byzantine epoch and was strengthened
on the peak of a rock. The first nucleus of a fortification goes back to the late 8th
century when it was an effective defence system from Saracen threats.
In 840, under the Arab domination, the local population reached a peace
agreement with the new conquerors to give them the control of the rock and to
maintain the Christian faith.
The village become one of the most important places in the Madonie, so important that the Arab geographer Muquaddasî, when describing Sicily, inserted
Geraci into the ‘list of cities to remember’, along with Palermo, Trapani, Mazara,
Syracuse, Catania, Paternò and Messina.
59

After the Norman conquest, Sicilian territories were organized into feudal estates, and Geraci was assigned to the Craon family for a long time. From the mid13th century, after the marriage of Isabella - Countess of Geraci and heiress of the
Craon family - with Count Enrico of Ventimiglia, Geraci was ruled by the noble
family with Ligurian origins and from that point the history of the city was bound
to that of the powerful feudal family.
In the following two centuries, under the Ventimiglias, Geraci become the
capital of a large county, including all the towns of the Madonie mountains down
to the sea with the demesnal towns of Cefalù and Termini. The power of the Ventimiglia family was so strong that Francesco II, in 1377, was one of the four vicars
who ruled the Kingdom of Sicily, replacing the Royal power.
In the 17th and 18th centuries, many internal free areas inside the walls were
occupied by new houses, and in particular by churches and convents. Moreover
this impressive, medieval urban site was enhanced by splendid Baroque architecture.
The major tourist site in Geraci is the area with the castle (photo 90), that at
a height of 1.150 metres above sea level overlooks most of the Sicilian territory
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from the Tyrrhenian coast
to Etna, up to the highest
mountains of the Madonie.
Today only the ruins
remain, but what is extant
suggests a large and powerful plant with an irregular
perimeter that follows the
relief of the soil. Two tanks
carved out of rock and the
palatine chapel remain intact. The chapel is a valuable treasure of Gothic art,
attested by documents
91
dated 1240, during the period which is known as the golden age, influenced by King Frederick’s architecture. There are many testimonies about the celebration of religious functions in
accordance with the Orthodox rite.
Inside the perimeter, is the Church of Sant’Anna (photo 91) which was built
or rebuilt within the walls of the Castle by Francesco I Ventimiglia who inherited
the county of Geraci from Alduino; it is therefore, considered that the Church was
the Palatine Chapel. For almost two centuries, the titular skull has been preserved
in the church, which seems to have come from Liguria, some time in 1242, by the
powerful Ventimiglias. The sacred relic was translated, in 1454, by Giovanni I,
Marquis of Geraci, from Geraci to the castle of Castelbuono, which became the
new family’s residence as well as the capital of the county. The castle of Geraci is
connected to the Matrix and to the Church of Santa Maria la Porta by a central road axis.
Another valuable example of fortified architecture in Geraci is the Tower of
Angelmaro, still very much intact. Built around 1072, during the first years of the
Norman Conquest, it appears as a severe and bulky structure on the top of a rock
ridge, far away from the Castle. It is an Arab-Byzantine style village, with architecture that recalls the donjons (fortress towers) found in Normandy and in the
United Kingdom dating back to that period.
The tower became part of the history, because it was the setting for romances
by Goffredo Malaterra, the chronicler of Count Roger. Today it is used as a private
home.
Geraci Siculo maintains the charm of a medieval village whose architecture
and traditions evoke a glorious past, recalling famous historical events such as the
knightly tournaments in period costume.
Louis Natoli gave a significant contribution to popular literature at the beginning of the 20th century, with his novels set in Sicily. In his works: The Count
of Geraci and The treasure of the Ventimiglias, the novelist tells stories relating to
the Madonie town and the noble Ligurian family and demonstrates that Geraci
played an important role in the past.
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The Mother church (photo
92), entitled to Santa Maria Maggiore and dating back to the mid14th century, dominates the whole
square of the small, medieval
town. The façade has an original
portal, while the pointed arch,
double lancet window, rose window and cornice, date back to
more recent years.
92
The left-hand aisle houses
the chapel of St. Lucia with a sculpture of the Martyr by an unknown Sicilian
sculptor from the beginning of the 17th century, probably from the Madonie considering that carving production was widespread in this area. Our Lady of the
Snow, traditionally attributed to Domenico Gagini or his son Antonello, retains
traces of the original blue colour in the internal part of the mantle and in the
sleeves. The Virgo stands on an octagonal base, which presents the Resurrected in
the centre, two winged cherub heads on both sides and the coats of arms belonging to the Ventimiglia family and the judges of the city.
In the same chapel, it is worth noting a wooden sculpture of Saint Peter with
his conventional iconographic features such as the book and the keys. It was recently attributed to an unknown Neapolitan carver from the first decades of the
18th century.
The Saint is wrapped in a gilded vestment, and shows a very realistic face.
The next chapel is decorated with stuccoes by Francesco Lo Cascio di Motta
d’Affermo, in 1788. He is also the artist that decorated the chapel of the Rose. On
the altar is a wooden Immaculate Conception in the Mannerist style from the 17th
century, but unfortunately disfigured over the following centuries. Also on the altar
there is a canvas of the Apparition of the Virgin to San Carlo Borromeo, dated
1797 by the Castelbuono painter Giuseppe di Garbo, the author of several paintings
of the Matrix including the one of San Gaetano at the foot of the Virgin in the next
chapel.
The presbytery features a wooden chancel displaying Mannerist features,
which was commissioned to Antonino d’Occurre from Mistretta in 1644. The stalls
(seats in the choir) are decorated with painted panels (not carved) depicting scenes
from the life of the Virgin carried out in 1650 by Giovanni Battista Damasco or
possibly Matteo Sammarco from Polizzi.
The adjacent chapel of the Annunciation contains a canvas representing the
homonymous iconographic subject, that has been recently restored, even though
there are indelible traces of an intervention dating back to the 19th century, pushing its date even further back. The work should be considered as a product influenced by Tuscan culture and Michelangelo style and is thought to have been
painted by Jacopo from Empoli, a skilful copyist who worked in the Medici environment.
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Further along the right-hand aisle you will notice the chapel of St. Joseph,
with a statue of the Saint by an artist from the Naples school, dating back to the
second half of the 18th century. Stuccoes by Francesco Alaimo are kept inside the
next Chapel of Purgatory, including a canvas of the Redemption of the Souls in
Purgatory, by Giuseppe Salerno and Matteo Sammarco workshop: the accurate
description of the painting owes much to the Counterreformation canons.
Further along you will see the chapel of our Lady of the Rosary, known as
delle Rose, which preserves the Nativity, dated 1788 and signed by the Castelbuono painter Giuseppe Di Garbo, as well as Our Lady visiting St. Elizabeth with
the Saints Joseph and Zechariah dated 1651. On the altar there is the Madonna of
the Rosary from 1766, attributed to the painter Domenico Ferrandino; the painting depicts the delivery of the Rosary to the Saints Domenico Guzman and Catherine of Siena, and is surrounded by fifteen little paintings depicting the canonical
mysteries.
Continuing along the same aisle, you can admire an interesting 16th-century
marble alabaster baptismal font, attributed to the Gagini school; its basin presents the Agnus Dei, the Virgin and Child and the Baptism of Christ.
Also interesting is the statue of Our Lady of Mercedes recently attributed to
the Domenico Gagini school and dating back to the first decades of the 16th century. It displays the Resurrection, two winged cherub heads and adoring figures
which are carved in the octagonal basis and it is situated on a marble predella depicting Jesus with the Twelve Apostles.
The sacristy houses portraits of the town archpriests from 1461 to 1958 and
a canvas of the Assumption, attributed to Salerno environs dating from the first
half of the 17th century and commissioned by don Nicolò Giaconia. It depicts the
event to follow the Dormition and the Burial of the Virgin, namely the Assumption of the Virgin Mary among the clouds, surrounded by Angel musicians under
the astonished gaze of the Apostles.
Anyone visiting the crypt will find the treasure of the sacred art of the
Madonie (as well as that of Sant’Anna which is kept inside the Museo Civico of
Castelbuono). Among the most important pieces are liturgical furnishings, reordered in a recent exhibition; the famous reliquary of San Bartholomew, by the
Tuscan goldsmith Pino di San Martino from Pisa and commissioned by the powerful Francesco Ventimiglia, Count of Geraci; as well as several chalices, including
those of typical “Madonie” style, anthropomorphic reliquaries, repositories and
several other 16th-19th century works.
Facing the Matrix is the Church of Collegio di Maria in true Baroque style,
dated 1738 with a single nave.
The Church houses a lot of precious paintings, for example a canvas of the
18th-century Lady of the Rosary, a canvas depicting the Nativity from 1651, and an
apse basin that represents the Coronation of Mary by the Holy Trinity from 1774.
Among the many art works is a wooden sculpture depicting Saint Michael
the Archangel, by an anonymous Sicilian carver, dating from the mid-17th century; as well as a painted cross from the same period, attributed to a Sicilian
painter which “presents a mighty Christ, slightly influenced by Michelangelo style”,
according to Di Natale.
63

Around ten metres away is the Church of Santo Stefano, dating back to the
17th century, with an irregular Greek-cross plan and a majolica tower bell. Inside,
the church features a wooden statue of the titular saint dating back to the end of
the 15th century and on the main altar is a 1609 canvas depicting the Vision of
Saint Stephen attributed to Giuseppe Salerno.
The Church of Santa Maria La Porta was built in 1496 and takes its name
from the gate that withheld access to Geraci at the time of the Ventimiglias. With
its splendid marble portal (photo 93) dated 1496 it presents: the Lady and Child
amid four angels in the lunette; on the architrave, inside gold leaf tondoes (It.: circular paintings) God the Father is in the centre between the Angel Annunciation
on the right and Our lady of the Annunciation on the left. On the base of the side
pillars are Adam and Eve and in the middle of the two are the city’s coat of arms.
The work has recently been attributed to Andrea Mancini and Antonio Vanella.
Above the main altar there is an icon also carried out by Mancini and Vanella.
The retable features God the Father on the top, the Nativity in the lower plan,
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the Annunciation at the sides, the Presentation of Jesus in the Temple down below,
and the Adoration of the Magi and the Escape in Egypt at the sides. The Twelve
Apostles are represented on the predella and the purchasers are identified as Simone I from Geraci - Enrico III’s son - and his wife Isabella Moncada as written
on the sides. The work was commissioned by Simone some time in 1502, when he
took the investiture; and 1516 was precisely the date in which he became viceroy
of Sicily for the first time.
Above the main altar is a marble Crucifix from the second half of the 15th
century that displays a crucified Christ in the centre, while the outer edges of the
cross contain the Pelican at the top, the mourners at the sides, the Madonna and
Saint John the Evangelist, and Mary Magdalene down below. The Madonna and
Child is attributed to the Gagini school and is dated 1475. It can be found inside the
niche on the entrance wall of the Church. On the same side of the building there is
a fresco depicting the Madonna with Child on the throne by an anonymous author from around 1496.
On the left wall of the church, you can also admire some 18th-century frescoes
depicting the Baptism of Jesus, Saint Francis of Paola and Saint Augustine, as
well as a wooden statue of St. Sebastian ascribed to a Sicilian carver from the mid16th century. On the opposite wall is a wooden statue of St. Onofrio, dating from
the late 16th century referable to the same environment; and two 18th-century
canvases representing Saint Vincenzo Ferreri dated 1757 and the martyrdom of
Saint Bartholomew.
Not far away from the Church of Santa Maria is San Giuliano’s church,
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with the adjoining Benedictine monastery, decorated with 20th-century stuccoes
and also containing some interesting sacred vestments.
Once inside you will also see an impressive reliquary of Saint Julian, made
by a silversmith from Palermo in the early 16th century, and the organ of Giacomo
Andronico, carried out in 1765.
At the entrance of the Church, there are two interesting wooden statues in
the side niches: one from 1492, depicting Saint Lawrence, and the other from 1700
featuring Saint John the Evangelist.
Finally, there are some interesting canvases, amongst which two of them are
by Giovanni Patricolo and Calogero D’Agostino.
In the lower part of Geraci is the former convent of the Augustinian
Friars, whose plant, dates back to the end of the 17th century and the start of the
18th century, retaining the old planimetric and altimetric structure.
The church, with a cloister, is dedicated to the patron saint of Geraci,
Bartholomew. The building has a ground floor and a foreground, with a portico
adjoining the church that consists of seven arches, two of them are still open and
five are walled.
The construction dates back to the second half of the 13th century and has a
single nave that has been repeatedly restored, as confirmed by Francesco,
Clemente, and Rocco Lo Cascio’s stuccoes from 1794, along with other interventions that have been carried out over the centuries. The building was traditionally
considered as the Ventimiglia family’s burial-ground because Francesco Ventimiglia was buried there in 1338. It preserves an impressive marble icon from the
mid-16th century on the main altar, which has recently been ascribed to the Antonello Gagini school and probably to his sons Vincenzo and Fazio. The retable,
decorated in 1802 by Giuseppe di Garbo displays the figure of the eternal Father,
along with: the Pietà in the lower register, in which Our Lady of Sorrows is between Maria of Cheofe and Mary of Magdala; the Annunciation at the sides, in
tondoes (It.: circular paintings); and an entablature lies horizontally above the
columns decorated with candelabra motifs with three niches lower down. The central niche contains the Virgin and Child between the Saints Bartholomew and Saint
James. Underneath the saints there are scenes describing their martyrdom, in true
Mannerist style, with the Nativity in the centre, next to the Saints Peter and Paul.
The purchasers can be found at the sides, and one of them should be identified as
Simone II Ventimiglia, son of Giovanni II. An interesting wooden statue depicting
the titular saint with a section that presents stories from his life is situated in the
niche on the left-side wall and is now attributed to Li Volsi workshop.
Near the castle is the Church of San Giacomo where there are many different paintings, amongst which is a canvas of the Immaculate and Saints signed by
Giuseppe Tomasi da Tortorici dated 1657.
There is also a wooden statue of the titular Saint from the mid-16th century,
an interesting wooden Crucifix by an unknown Siculo-Valencian sculptor from the
mid-15th century, and a fresco depicting San Filippo d’Argirò from the second half
of the 15th century.
Finally, it is worth mentioning the churches of San Rocco and San
Francesco d’Assisi and the church of Santa Maria dell’Annunziata
known as la Cava which can be found outside the town.
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Walking is the best way to savour the
medieval atmosphere of the old town and notice how many precious small treasures there
are scattered throughout the village.
The splendid majolica church spires
(photo 94) are a typical tourist attraction in
the Madonie heavenly mountains; in fact
there are two in Geraci: the Santo Stefano
94 one and the Mother church one.
The church of Santo Stefano can be found along Via Vittorio Emanuele.
The polychrome bricks that cover the spire are certainly among the oldest in
the Madonie; in fact its repair work is documented to 1623. Chromatic effects are
present due to the skilful construction work, which boasts the finest taste in decoration and ensures that the spire integrates into the surrounding landscape, as if
to express an eternal dialogue with the infinity.
Each of these cuneiform tiles - approximately four thousand in total - demonstrates a traditional craftsmanship: handmade products are manufactured using
clay raw material and colours are produced by cooking metal oxides.
Continuing further along, is the spire of Santa Maria Maggiore, better
known to locals as the Mother Church, dating back to more recent times. The year,
1844, is placed in the third register of the Bell Tower.
Archived documents inform us of a double commission for the implementation of the typical wedged bricks. Enamelled on the curved outer part is the first
commission tothe potters of Collesano that for unknown reasons was suspended;
and the second commission to the potters in Santo Stefano di Camastra. It is likely
that the bricks were used for the majolica coverings in both towns.
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The mills between Geraci and Castelbuono are not to be missed whilst exploring
this region (photo 95).
In the valley of the Mills, between the
two towns, is a watercourse which flows into
the River Pollina, and feeds three mills:
Mazzara, Mulinello and Calabrò which
stand at an altitude of 900 to 300 metres
95
above sea level.
All the mills consisted of: a genuine mill and millstones, a room used as the
miller’s permanent residence, and a small livestock.
On top of the mill was a tank of water, which in local dialect is known as
gurga. It was primarily used during summer when the watercourse was lower, to
ensure there was enough pressure to turn the wooden wheel. In order to wait for
the tank to be filled the working cycle was alternated, and the grinding was called
a gurata, while in the winter when the flow of water was continuous, the grinding
was called a stisa.
Heading downstream from the three mills, the watercourse reaches a place
known as ponte di paratura, where the floodgates would have blocked the watercourse. The workers of the area would have worn a cappulara, which was a traditional cloak made out of abrasciu, a heavy and resistant cloth obtained from rough
wool; it was particularly suitable for the harsh climate of the Madonie.
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Museo Etno-Antropologico delle Madonie
Contrada Cappuccini
The institution
Established by the City Council in 1985 for municipal body interests, the
Ethno-anthropological Museum of Geraci Siculo houses handcrafts and traditional
agro-pastoral activities from the local area and the Madonie in general.
Headquarters
The Museum is housed in a 17th-century former convent, and presents various aspects of the pastoral and farming civilization of the Madonie through reconstructions of sheep-breeding, agriculture and craft shops production cycles, all
arranged in different rooms of the convent.
The collections
The Museum keeps household objects that have traditionally been used in
everyday life, for linen and cloth manufacturing, or relating to pastoral life, arts
and craft activities. It also contains 18th-19th century architectural elements and
an 18th-century cast in wax of a funerary mask.
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Town Hall: 0921.643078/643080
Website: www.comune.geracisiculo.pa.it
E-mail: turismogeraci@tiscali.it
Municipal Police: 0921.643610
Carabinieri: 0921.643079
Forestry Commission - Geraci: 0921.645936
Tourist Information Office: 0921.643607
E-mail: turismogeraci@tiscali.it
TYPICAL PRODUCTS AND GASTRONOMIC SPECIALITIES
Easter and Christmas sweets
Muccunetta (almond pastries)
Wine-based drinks flavoured with aromatic herbs
Manna Syrup
Caciocavallo cheese of the Madonie – Slow Food Presidia and preserved
by REI (Register of the Immaterial Heritage)
Dairy and zootechnics products (goat ricotta)
TO SEE
The taming of the hawks
Sicilian Falconry Academy: 3334826255
LOCAL FESTIVAL
Feast of the Patron Saint Bartholomew on 24th August
EVENTS
“A carvaccata di vistiamara” (Sic: the shepherd’s ride) on the
third Sunday in July (every seven years)
The Ventimiglia Jousting in the first week of August

69

At a turning point along the carriage road,
that you can recognize by the pealing of bells and the
diligent pitching of wheels without tires,
there are two huge villages called the Petralias,
which were and are still hidden just
before reaching an overhanging rock.
Two cities amongst the stones,
with easy names to remember,
each distinguished by its own topographic
al adjective without operatic frills:
Petralia Soprana and Petralia Sottana. …Soprana…
placed in the sky,
almost blue from a distance
and even chimerical looking …
Accenti, Corriere della Sera, on 30th July 1950

PETRALIA SOPRANA
Like a light towering over the wheat hamlets and an unfeigned Sicily,
from latifundian times

Petralia soprana (from the Italian word sopra meaning ‘on’ or ‘above’) stands
on one of the highest peaks of the Madonie Mountains, just above Petralia Sottana.
From atop its altitude of 1147 metres, a charming and wide panoramic view can be
enjoyed: looking towards the east as far as the slopes of Mount Etna, southwest as
far as the Palermitan mountains and south when at one time the granary belonging to the Roman Empire was wide spread and fields of wheat were cultivated in
central latifundian Sicily.
Some historians have argued that Petralia Soprana was the heir of Petra, a
fortified town founded by the Sican population of the Madonie. However, the earliest historical references go back to the 3rd century BC, when, during the war between the Romans and Carthaginians, the city of Petra sided with the Romans.
The town was one of the civitates decumanae which paid tithes in nature to
the Roman State, and it soon became
one of the Empire’s main suppliers of
wheat.
Cicero points out the importance of
the town, in the Verrine, praising the
courtesy and the faith of the Petralias.
There is an aqueduct (photo 96) dating
back to that time, whose remains are still
96
visible.
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After the Arab conquest, in the IX century, the town with the name of Batraliah, was fortified and played an important part in the defence of the surrounding area.
The town was composed of Christians and Muslims, but a long campaign of
conquest led to Count Roger taking control of Sicily (from Messina to Palermo) in
1062.
According to scholars from that epoch, the old name Petra was changed into
Petralia, namely “the Stone of Elijah” in honour of the Saint Prophet, founder of
the Order of Barefooted Carmelites that had a convent there; now part of the municipal Neo-Gothic Palace.
One thing is for certain: Petra has a unique meaning, is a unique city, without distinguishing between Petralia Sottana and Petralia Soprana. Muhammad alIdrisi, the great Arab geographer, defines the town as a “fortress in plain”, namely
Hisn due to its topographic position that corresponds to the Soprana town, while
it seems that the town of Sottana was not built until the 13th century.
In 1258, in the last decades of the Swabian times, the city became a vassal
state of the county of Geraci linked to the Count Enrico Ventimiglia. And at the end
of the 14th century, it belonged to the county of Collesano and was later dominated
by different aristocratic families, such as the Centelles, the Cardona and later the
Moncada and the Alvarez de Toledo families, until 1812 when the feudal regime
was abolished.
Between the 16th and the 18th century, frazioni (It.: subdivisions, mainly villages and hamlets) were founded around the country where Petralia is today. In
the 17th century the vast territory was split up (Alimena grew and Resuttano was
formed in the 18th century) and reduced in the 19th century, along with the sale
of land to the new Bompietro and Blufi municipalities.
The town’s original medieval layout is intact, with its typical narrow streets,
alleys and courtyards once enclosed by a ring of walls with five gateways. Spare
parts of the Porta Seri can still be seen today, in the west of the village.
The 19th-century Corso Umberto, passes through a good part of the town,
and has a horseshoe shaped path, along which are elegant squares focusing on
valuable churches, convents and palaces (photos 97 and 98).

97

72

98

Petralia is perched and almost suspended between heaven and earth. It is
recognisable for its many jewels: a church with rounded elements, a bell tower, a
convent and a circular tower looking over the surrounding fields - the last heritage
of Sicily’s medieval times.
The Mother Church (photo 99) is dedicated to
the Apostles Peter and Paul. It was consecrated in
1497, as its inscription mentions, and it was probably
built on a previous structure and restored during the
18th and 19th centuries in accordance with the style of
the period. There are well-marked traces of several
restorations outside the church.
The façade has a 15th-century mullioned window,
with the Saints Peter and Paul (photo 100), by a sculptor from the Giuliano Mancini workshop in Carrara, and
an imposing portal decorated with thistle leaves
columns. There are statues inside the Church that probably belong to the group containing Saint John the Baptist. The fine Serlian stone loggia probably made in the
mid-18th century is proof of the many restorations that
have been carried out over the centuries.
The building, divided into one nave and two aisles,
has a Latin cross plan. The right-hand aisle presents a
1620 canvas depicting the Madonna of the Angels amid
the Saints Clare, Francis, Antonio and Peter d’ Alcantara (photo 101), attributed to Gaspare Vazzano, known
as the Gangi Cripple, a nickname also used by Giuseppe
Salerno.
The painting, with a bipartite coat of arms on the
lower left-hand side, is based on an iconographic theme
that was widespread in Sicily between the 16th and 17th
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centuries.

100

73

101

The shield, surmounted by a crown, displays the coat of arms belonging to
the Santacolomba family, Counts of Isnello, on one side, and Alessandra Gucci’s
one – the mother of Arnoldo, the purchaser of the work- on the other side. The
slightly rotated figures of the Virgin and the Saints represented in the altarpiece
make the composition more dynamic, contrary to the similar paintings that are
typically static and adhere to the canons of the Counter-Reformation.
Continuing further along, you can admire different canvases including one
of Our Lady of Carmel between the Saints attributed to Filippo Randazzo, the socalled Orbo (literally the Blind) of Nicosia. Another interesting canvas is the Deposition of Christ with six figures that refer to an unknown Sicilian painter from the
second half of the 17th century. Looking at the compositional schema, note the
presence of Nicodemus and Joseph of Arimathea with Saint John (rare in the 17th
century); there are also iconographic referrals to paintings alternately attributed
to the Ribera or the Stazione circles.
The Crucifix (photo 102),
which comes from the convent of
Friars Minor, is placed in the
homonymous Chapel, and
is
thought to be the first sculpture by
Brother Umile of Petralia.
The artist, in the world Giovanni
Francesco Pintorno, is one of the
most popular Sicilian wood sculptors of the 17th century. The Ecce
Homo is also attributed to him,
which is now in the Madonna of
Loreto church. His production,
renowned for the Crucifixes, is
linked to the ideology of the
Counter-Reformation, which had
the aim of involving the faithful
with the help of Holy images. The
Crucifix, like others from the
Madonia territory, has all the typical characteristics of Pintorno art:
the crown of thorns depicted by
various rings, a plug that pierces
the eyebrow reaching the area
above the pupil, an abundance of
blood leaking from a chest wound
made with sealing wax, beating
signs, a folding loin cloth retained
by a string that reveals the right
side and a dramatic facial expres102 sion.
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In the main altar is a wooden choir carried out in the second half of the eighteenth century by Sicilian carvers; a canvas depicting the Martyrdom of the Saints
Peter and Paul (photo 103) by Vincenzo Riolo of Palermo; and on the sides, there
are wooden statues of the titular Saints, carried out in Catania by the Neapolitan
sculptor Gaetano Franzese in 1767.
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In the presbytery there are two canvases depicting The liberation of Saint
Peter by the Angel and Saint Paul and the burning of the profane books, both
signed in 1890 by Corrado Tanasi, author of the Lent canvas preserved in the same
church and depicting the Deposition.
In the chapel of the Blessed Sacrament there is a wooden case by Pietro Bencivinni from Polizzi from the 17th and 18th centuries. The golden work is structured in three registers; each of them presenting a niche with a perspective series
of volutes and twisted motifs. Unfortunately, this valuable piece of woodwork
from the Mother Church was despoiled by figures that were also situated in the
niches; in fact the same thing happened to the superb case from the Church of
Santa Maria delle Grazie in Polizzi Generosa.
In the left-hand aisle, you can admire impressive works dating from the previous centuries, among the symbols of the Passion of Christ there is a marble Pietà.
The work presents: a Risen Christ in the base (probably not uniform in the making) surrounded by Mary Magdalene on the left and Saint John the Evangelist on
the right; as well as the purchaser’s name, the presbyter Giovanni de Macaluso
and the date (1498). The work is attributed to the above-mentioned Giuliano
Mancini of Carrara.
Among other works, there is the 1495 Our Lady of the Chain, that has been
referred to different artists and bears the Nativity between the Saints Peter and
Paul on the base, and winged cherub heads; the 1520 Madonna dell’Udienza; and
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the already mentioned Saint John the Baptist, next to the baptismal font, attributed to Giuliano Mancini. Interesting is the wooden statue depicting St Francis of
Assisi by Giovan Pietro Ragona, a native artist from Petralia Sottana, who also created the Blessed Saviour of the homonymous Petralia Soprana Church and the
Immaculate Conception from the same church.
A final mention goes to the splendid organ carried out by Giacomo Andronico of Palermo in 1780. In the sacristy there are valuable paintings, including the
portraits of archpriests of Petralia Soprana, such as Gaetano Ragonese Violanti
signed by Corrado Tanasi in 1890.
Among the other canvases, you can admire the Martyrdom of St. John evangelist, from the Church of Santa Maria di Gesù which bears the signature of Tom-
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maso Pollace from Palermo and the date (1760); the Holy family with Saint
Michael the Archangel and Saint Peter of Alcantara, carried out by an anonymous Sicilian painter in 1608; the Risen Christ by Vincenzo Riolo; and some works
by Matteo Sant’Andrea, a painter from Gangi.
The San Salvatore Church is a few metres away from the Matrix and has an
elliptical plant (photo 104).
It was enlarged in the second half of the 18th century on a pre-existing structure, which, according to tradition, was a mosque transformed by Count Roger
into a church and promoted as a Palatine Chapel. The religious building is a very
interesting example of Sicilian Baroque architecture with a façade that recalls the
Churches of Saints Luca and Martina in Rome, by Pietro da Cortona. The interior
contains eight huge pillars that give way to differently sized luminous chapels that
support the weight of the beautiful dome.
The Church, in Borromini style, houses very remarkable pieces of woodwork
from several centuries, including the 17th-century Holy Saviour, on the main altar,
attributed to the Madonie carver Giovan Pietro Ragona. The small Immaculate in
the sacristy is also ascribed to this artist.
Other wood works are St. Francis of Paola, signed by the Neapolitan Lorenzo
Cerasuolo in 1767 and situated in the first chapel on the left; and the Immaculate
Conception, signed by Gaetano La Rizza in 1787 and placed in the following chapel.
In the niche opposite the Virgin is Saint Joseph and the Child by Filippo Quat76

trocchi or Girolamo Bagnasco; the Saint is surrounded by a Baroque frame attributed to the Pietro Bencivinni workshop. On the left-hand side of the Church, note
a marble ciborium from the late 15th century made by a sculptor who worked in
Sicily; but instead of the genuine ciborium there is a full-relief sculpture of the Virgin and Child, from the beginning of the 17th century.
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In the sacristy is a canvas, signed by Giuseppe Salerno and probably carried
out within the first decade of the 17th century, depicting Saint Catherine (photo
105), which explicitly calls to mind a canvas of the same subject by Giuseppe Alvino
in Collesano. In the sacristy is a canvas portraying the Holy family with San Giovannino (photo 106), signed by Salerno in 1618, that shows different affinities with
the Madonna del Gatto by Federico Barocci preserved in the National Gallery in
London.
Another interesting Petralia Soprana Church is Santa Maria di Loreto
(photo 107), whose apse is visible from the Madonnuzza hamlet below. The old aspect of the Church was changed in the mid-18th century and was restored into a
complex composition.

Inside, the main altar is embellished by rococò decorations, and a splendid icon, attributed
to Giandomenico Gagini (photo 108), which unlike the Petralia Sottana one only depicts four
episodes from the life of Jesus: the Adoration of
the Magi, the Escape from Egypt, the Circumcision and Jesus amongst the Doctors. In the
upper register the Nativity is located in the centre, the Annunciation on the sides, God the Father is in the lunette and the Apostles are on the
predella. The Church also houses the Ascension
of Christ and the Assumption of the Virgin Mary
canvases by Vincenzo Riolo and several wooden
sculptures. For example on the first altar on the
left are the Saints Cosmas and Damian from the
beginning of the 17th century; in the left niche
near the main altar, there is Our Lady of the
Mercedes signed in 1891 by Vincenzo Genovese
that two years later signed his Ecce Homo in the
same Church; and in the presbytery is Saint
Stephen, attributed to Filippo Quattrocchi, which
has similarities with the homonymous statue
from the Milazzo Cathedral.
In the right niche of the altar, Saint Sebastian can be found, attributed to a Tuscan-Roman
artist from the first half of the 16th century. Also
worth noting is the organ by Donato Del Piano
from 1774; its carvings on the case display the
Rocaille style. The sacristy is also rich in art, it
houses frescoes depicting different Saints, signed
in 1783 by Giuseppe di Garbo from Castelbuono
and those in the vault depict the Assumption of
the Virgin Mary and the Purity and Humility allegories signed by Domenico Manzo in 1780. The
Ecce Homo, attributed to Brother Umile of Petralia also deserves attention, as well as Saint
Vito, attributed to Filippo Quattrocchi, whose
stylistic features are similar to the Gangi one.
There are many other churches to visit,
among which, and not to be forgotten, is del
Collegio, previously the Church of San Giovanni Evangelista, with a single nave and situated along the Corso. The church retains the
marble Virgin and Child (photo 109) by Antonio
Vanella, and the Crucifixion, dated 1610 and at108 tributed to Vincenzo La Barbera’s cultural circle.
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Other churches to visit are the Anime del Purgatorio, San Michele Arcangelo and San Teodoro. In the latter, are 18th-19th century canvases and
frescoes, such as the one in the vault depicting Saint Theodore receiving the banner from the Madonna; the Church also houses majolica works from the second
half of the 18th century and an organ by Giuseppe La Manna dated 1719.
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The majolica spires of the Church of
Santa Maria di Loreto (photo 110),
stand out against the sky, marking the way
to reveal their position. Moving along
Corso Umberto, the main street, go up to
Piazza del Popolo and take Via Loreto.
On the left, at the beginning of Via
Fonderia, before the square and the
church, near Palazzo Salvia-Sabatino, you
can see square majolica tiles (20x20 centimetres) with religious subjects, dated
1803 indicating the direction of religious
processions.
A few meters forward, almost unexpectedly, there is the magnificent Santa
Maria di Loreto’s Baroque façade, characterised by two majolica spires.
110
The two spires date back to different
times, the right-hand one being the older of the two; infact vintage images of Santa
Maria di Loreto show it with just a single spire.
The majolica tiles were carried out by the Master Ceramicist Pietro Cellino
of Collesano, and date back to 1730 when the building was rebuilt.
In 1850, the left-hand spire was erected and tiled with the very same kind of
polychrome bricks ten years later, which not only had a decorative function, but
also served and still serve today to preserve the lower lying structures from water
infiltration.
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Town Hall: 0921.684111 fax 0921.684110
Website: www.altemadonie.it
e-mail: petraliasoprana@libero.it
Municipal Police: 0921.641088
Carabinieri: 0921.641000
Forestry Commission - Petralia Sottana: 0921.641657
Tourist Information Office: 0921-681335 fax 0921.684010
TYPICAL PRODUCTS AND GASTRONOMIC SPECIALITIES
dairy and zootechnics products
TO SEE
Miniera di Salgemma (Salt mine) - C.da Salinella – Soc. Italkali spa
0921.687170/687225
LOCAL FESTIVAL
The feast of the patron saints Peter and Paul on 29th June
EVENT
The Joust on 15th August
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.
…this flat nest of - if I remember
correctly-reddish coloured stones, Sottana,
is the most remarkable community
in the district for earthly and real reasons
- social-economics as it may be defined today and is seen as a pioneer town showing civic and technical
development.
If I remember well,
it even had a mechanical pasta factory,
and an inn with a bathroom.
Its casually dressed women,
walking briskly, praised their city,
like "a little Paris in the Madonie"
when the glory of New York was still ongoing.
Accenti, Corriere della Sera, Sunday on 30th July 1950

PETRALIA SOTTANA
As a prominence of the rock, stands the city of stone

Petralia Sottana (from the Italian sotto meaning “under”) is situated on a
rocky spur surrounded by thick woods, at a height of 1000 metres in the mountainous area of the Madonie. The origins of the village are very remote and
wrapped up in mystery as we know from the archaeological finds near the Grotta
del Vecchiuzzo cave datable to the third and fourth millennium BC, discovered in
1936 by Antonio Collisani: the present-day local civic museum is named after him.
Its name has uncertain origins. It can be traced back to the Latin Petrae Polis,
which means “the city of stone”, as handed down by the historian Diodorus Siculus; infact the bridges on the Himera River date back to the Roman times.
According to some scholars, the name derives from Petrae lilium “rock lily”.
In contrast to this explanation others say that the name Petralia derives from Petrae oleum, due to the presence of mineral oil, used in the past for its therapeutic
virtues, in the vicinity of an old monastery dedicated to Madonna dell’Olio, now located in the Blufi village territory.
Finally, others say that the ancient name of Petra was changed to Petralia,
namely “Elijah stone” in honour of the Prophet Elijah, the founder of the convent
of the Carmelites in the 11th century; in a papal bull of Pope Eugene III, the town
is mentioned with the designation “stone of Elijah”.
More references to Saracen domination go back to the 820s when the city
was called Batraliah, perhaps a Latin corruption. During that period, Petralia Sottana was developed considerably; it contained a mosque and was even thought to
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have been the seat of an Emirate. The Mother Church still preserves a valuable
bronze candelabra with koranic and biblical engravings in cufic characters dating
back to that period.
With the conquest of the Normans, a long period of feudalism began, during
which various noble families followed one another in ruling the town. During the
feudal period, Sottana was added to the Petralia name to distinguish it from Petralia Soprana.
In 1258, in the last few decades of the Swabian era, the town was assigned to
the county of Geraci. Its first ruler was Count Enrico Ventimiglia, followed by the
Centelles, the Cardona, the Moncada and the Alvarez de Toledo families at the end
of the Middle Ages.
In the 1500s and 1600s, the village was a very lively cultural centre with active workshops; during that time it was embellished with prized works of art that
are still visible today.
A vast territory was assigned to Petralia Soprana due to the abolition of feudalism in 1812 and the start of an administrative reform. There are no traces of
the ancient walls, as mentioned in the documents, which would have enclosed at
least two of the ancient districts: Pusterna and Carmine, located at the top of the
city and characterised by typical medieval streets. In the 17th and 18th centuries,
the districts of Salvatore and Casale arose, which are the most recent and regularly
shaped of them all.
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The Mother Church, dedicated to the Madonna of the Assumption
(photo111) with its massive bell tower, dominates the homonymous square and
the front valley. Restored several times over the course of the centuries, this impressive Church shows a superb but incomplete main façade, designed in 1725 by
Girolamo Palazzotto. The Church still retains a Gothic-Catalan side portal with
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slim pillars and round arches supported by capitals consisting of thistles and fleshy
leaves. Above, there is an inscription concerning the completed work from the ‘second factory’ (as shown in more recent studies) and there is a bas-relief depicting
the Madonna and Child with the four Evangelists and the Annunciation, which is
probably part of a case; some tiles are attributed to Giorgio da Milano.
The interior of the building has a Latin cross plan with a nave and two aisles.
On the main altar is a 16th-century icon by Giorgio da Milano, altered over the
course of the centuries, as confirmed by some fragments stored in warehouses.
The icon depicts the Virgin Mary and Child surrounded by the Saints Peter and
Paul, and at the top, in the second register, there is the Visitation on one side and
the Nativity on the other.
In the upper register there are the Dormitio Virginis in the centre and the
Annunciation along the sides; while the Pietà is in the predella among the Apostles.
The presbytery houses, among its delicate artistic works, a choir by Francesco Mancuso dated between 1722 and 1725, an
example of woodwork widespread in Madonie
during the 16th century.
The presbytery, also retains one of the
most enigmatic and interesting works in the
Madonie: the renowned triptych (photo 112),
a painting from the 15th and 16th centuries,
set in a beautiful Gothic frame, that represents: the Virgin and Child in the centre; the
Saints Peter and Paul at the sides; God the Father at the top; and the Annunciation along
the sides. Jesus is particularly posed in an
amusing and playful manner; he wears a
necklace that has coral branches at the ends a foreshadow of his passion - and holds a bouquet of flowers in one hand and a carnation in
the other. Initially, the work was attributed to
an anonymous Sicilian painter, known as the
112
Master of the Madonie, influenced by Marche
art (penetrated into Sicily by Gaspare from
Pesaro) with added Spanish elements. Recently, the work has been attributed to a
painter of the Ruzzolone circle because there
are several similarities between the Saints
Peter and Paul on the triptych and those portrayed in the panel painting in the Galleria
Regionale Palazzo Abatellis in Palermo.
In the presbytery there is a canvas of
Saint Mauro Abbot (photo 113), ascribed to
113 Giuseppe Salerno, a Madonie painter who
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worked in the 16th and 17th centuries in
many neighbouring centres ranging from
Gangi his native town, to Polizzi Generosa,
Petralia Soprana and Isnello; later, Gaspare Vazzano, the other “Gangi Cripple”,
transferred to Palermo. The canvas, in
which critics have noted a considerable intervention by the painter’s workshop, has
close similarities to the painting of Saint
Benedict in Polizzi; the two canvases recall
the 1595 San Cataldo painting by Giuseppe
Alvino, known as the Sozzo (literally the
Soak).
The presbytery also houses a canvas
of Saint Onofrio from the Church of St.
Peter also attributed to Salerno. The hermit, deep in prayer, is surrounded by an
arc whose pier and base depict stories of
the saint’s life according to a style typical
of Gagini’s sculptures, or any late 16th century and early 17th century painting genres.
Next to the presbytery is the chapel of
the Nativity where you can admire the
wooden bust of Santa Cecilia, by Antonio
Mancuso from 1666; and the spectacular
Nativity from the first half of the 16th century attributed to the famous Antonello
Gagini in his depiction of the Divine Infante, or possibly Bartolomeo Berrettaro
and Francesco Del Mastro who sculpted
the Parents. The Virgin, wrapped in a wide
drapery, is represented with her hands
joined in prayer with her head slightly
bend, almost with an air of gratitude for
the coming of the Messiah. Saint Joseph
is also wrapped in a wide drapery and
shows a very realistic face.
The right-hand aisle houses many interesting works of art. Beginning from the
transept, there is a wooden statue of Saint
James (photo 114), by an anonymous artist
from the mid-16th century. The Saint has a
very valuable gold punched mantle with
thistle leaves in net solutions, in accor114 dance with a widespread typology in Sicily
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and in particular in the Madonie.
Not far is a canvas featuring the martyrdom of St.
Vincent from Zaragoza, signed by Matteo Sammarco from
Polizzi in 1655, which presents stories relating to the martyr’s life at the base.
Continuing further along and going through a door,
you can find the canvas of Our Lady of Monserrato documented to Ottaviano Basile in 1625. Opposite is Saint
Michael the Archangel (photo 115) by an anonymous Sicilian carver dated to the mid-17th century.
In the last altar is a wooden statue of Saint Antonio
da Padova by Friar Capuchin Macario from Nicosia, while
the Child is attributed to Filippo Quattrocchi from nearby
Gangi.
In the left-hand aisle, on the first altar to be precise,
you can admire a canvas depicting the Triumph of the Eucharist with the Saints Catherine of Siena and Pietro Martire, signed by Giuseppe Salerno in 1616. The painting
recalls a Polizzi one from the same year, depicting the Triumph of the Eucharist and the Nativity at the bottom. The
two works differ in the higher parts due to the different typology of the monstrance, which in Polizzi’s canvas is radial and in Petralia one is architectural. The Petralia work
has close similarities with Filippo Paladini’s paintings; a
comparison is suggested by a balanced, two part composition typical of the Counter-Reformation style, with a landscape made up of bright colours which recall the Flemish
painter Bril and two figures of the Dominican Saints in an
elegant pose. The luminous, chromatic and volumetric so115 lutions in the painting of Petralia were influenced by another canvas of Our Lady of the Rosary from Polizzi
attributed to Salerno. On the same altar is a wooden statue
of Saint Francis of Paola, signed by Vincenzo Genovese
from Palermo and carried out in 1785.
Continuing along the left aisle is Our Lady of the
Rosary with the Saints Domenico and Catherine (photo
116), recently attributed to a Trapani sculptor from the second half of the 17th century.
On the next altar is another canvas by Giuseppe
Salerno, signed and dated 1629, depicting the Five Wounds
of the Lord, an iconographic theme widespread in the 16th
and 17th centuries. The composition of the work, though
altered, recalls the engraving of Hendrick Goltius from
Bartholomaeus Spranger dated 1597.
In front of this canvas is a wooden statue of San
116 Calogero by Brother Umile from Petralia.
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Continuing along is the altar of the Holy
Souls in Purgatory containing a marble Pietà
(photo 117) with dramatic tones by Francesco del
Mastro from Carrara; and a valuable 18th-century Chapel of the Immaculate Conception in
polychrome marble. Further on, there is the altar
of the Madonna of the Graces with an homonymous statue by a sculptor from Trapani, Mario
Ciotta (whose attribution is documented); and
the Chapel of the Blessed Sacrament where you
can admire a canvas depicting Saint Gandolfo in
prayer painted by an unknown painter before
117
1658.
Above the main portal and worth noting is
the organ by Santo Romano from 1659, that has
undergone subsequent interventions.
The Church of San Francesco (photo
118) is another interesting religious building to
visit. It was erected in 1484 together with the
Lesser Reformed Brethren convent. In the mid17th century, it was repeatedly altered, as suggested by the decorative apparatus, attributed to
the Gangi Cripple circle; other interventions date
back to the 18th century.
The Church houses two canvases, dated and
signed by Giuseppe Salerno, depicting the Holy
118 family with Saint Ann and Saint Joachim and
Francis receiving the stigmata. The former,
dated 1607, depicts the Virgin with her child who
toddles towards her father, and St. Anne. They
are both on a platform, which contains the purchaser and artist’s names and in front of this
there is a tablet with a prayer.
There are two saints on both sides of the female figures: Saint Joseph on the left and San
Joachim on the right. The painting is characterised by a particular realism and compositional
balance only interrupted by the movement of the
Child who becomes the heart of the work.
The second canvas (1624) is a traditional
piece of Counter-Reformation iconography interpreted by religious orders. The canvas features
Saint Francis kneeling, with his hands and chest
wounded by the stigmata, while watching the divine appearance; next to him Saint Leone protects
119 himself with his right hand against divine rays.
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The church also houses a very interesting gold wooden pulpit (photo 119), by
the Polizzi sculptor Pietro Bencivinni, rich in volutes and niches with a flight of
perspective, golden figures among spiral columns and confessionals attributed to
the same artist.
Along the Corso, is the Church of Santa Maria della Fontana, a few metres from San Francesco church.
The Church houses paintings and statues from different epochs and interesting marble works including: a marble statue of the Pietà at the bottom of the
left-hand aisle which can be identified with the one carried out by Francesco del
Mastro. It is a high relief surrounded by a marble frame, embellished with typical
16th-century motifs, dated 1519. Just as interesting is a 16th-century ciborium in
the right-hand aisle. It depicts angels adoring Christ at the top and it is framed by
vaulted trusses and pilasters that follow the Gagini canons.
If you climb up the winding streets over the Corso, amid some splendid and
noble palaces, you will note the Santissima Trinità church or Badia, once
flanked by the Dominican monastery that today is used as a school. Among countless masterpieces, there is the 1751 organ by Baldassare Paola and Ignazio Faraci.
Above the high altar there is the icon (photo 120) by Giandomenico Gagini
from 1543. The work tells the life of Christ in 23 pictures, featuring a delicious
plastic game that receives more attention when the vibration of light emanates
from the side windows. The narration of the work, a tripartite in three cycles (the
joyful, the sorrowful and the glorious), does not follow a logical and chronological
order except for the larger tiles that are placed in the center of each register. The
Church houses some interesting inlaid works, and bifacial majolica made up of
bellflower motifs on the white part surrounded by the usual plait solution, dating
back to the beginning of the 18th century.
The Church also keeps two interesting paintings depicting the Deposition of
Jesus from the Cross (photo 121), signed by Andrea d’Antoni in 1852, featuring
Raffaello motifs; and Our Lady of the Rosary and Saints, signed by the painter
Raffaele Visallo from Palermo.
Worth a visit is the Town Palace of Petralia Sottana where, the Cabinet of
the Mayor keeps another work signed by Giuseppe Salerno: the Death of the Virgin.
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In the Collegio di Maria, at the start of the Corso, is another canvas by
Salerno depicting the Madonna of the Graces with the Saints Marco and Biagio.
The Padri Cappuccini Chuch houses a notable painting depicting Our Lady
of Angels and Saints, which was the only work to be signed in 1609 by the Fleming or perhaps German, Ettore Cruzer; and a valuable 1705 case by Bencivinni.
Other religious buildings worth visiting are Misericordia, Maria Santissima del Rosario and del Salvatore churches.

Museo Civico Collisani
Corso Paolo Agliata 100 - 0921.641811
The institution
The “A. Collisani” Civic Museum was built on behalf of the Petralia Sottana
Municipality. The aim was to collect and expose the remarkable archaeological,
cultural and natural heritage of Petralia Sottana.
The initial objective of the Museum was to show collections by Antonio Collisani, a Petralia citizen who dedicated fifty years of his life to the collections by
cataloguing archaeological material from the 1930s of the last century. On the
scholar’s death, his collections, acquired by the heirs, were donated to the Municipality, and were kept inside a specially made Museum to honour the memory of
the renowned citizen. An entire room of the Museum houses a collection of artefacts found by Collisani in the nearby Grotta del Vecchiuzzo cave.
In 2004, the Civic Museum increased its prestige, by inaugurating a geological section. The European Geopark Network, recognizing the geological characteristics of the Madonie territory and the value of the exposed collection, inserted
a section known as Madonie Geopark Museum into its network of museums.
Headquarters
The Museum, which is distributed on two levels, is located in the premises of
a 15th-century prison, next to the former convent of the Lesser Reformed Brethren
in the town centre.
The archaeological section is divided into three rooms; most of the collections (divided into four subsections) are exposed in the first big room: palaeoethnological, classical, polychrome glass and bronze, and terra cotta. The second room
retains some architectural elements while the third room is entirely dedicated to
the Grotta del Vecchiuzzo cave.
The geological section is configured as a modern multimedia Museum and
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does not have a fixed itinerary, nor is it chronologically organised.
There are four exhibition areas: rock showcase, didactic section, palaeogeography, geomorphology, and the salt exhibition. In addition to these, there is
a room where you can see and hear interesting media movies describing the geological evolution of Sicily including the Madonie area and the salt extraction and
production in Petralia mines.
The collections
The collection in the archaeological section is made up of about three hundred pieces that the passionate researcher Antonio Collisani began to collect from
1936, in particular from the Grotta del Vecchiuzzo cave. The exhibits on display
mostly come from the Sicilian territory and the Madonie mountains.
The original nucleus consists of some small bronzes, fifty terra cotta, seventy
figurate ceramics and various clay and lead artefacts: including fibulas, necklaces
and plates; many bone tools and some jewels and coins from the Roman period.
Particularly valuable and fascinating are two other groups, one consisting of about
eighty prehistoric finds, including pots and flint tools, the other consisting of 34
polychrome glass objects, among which are instruments including perfume containers, ornamental objects and pendants.
The Hall of the Vecchiuzzo houses fragments of large pots that were found in
the cave with a geometric decoration, whose specificity has given rise to the definition “Petralia style”. It was thought that the cave was one of the rare pottery ‘factories’ dating back to the Neolithic era, due to the amount and the diversity of the
finds and the presence of a fine clay deposit.
The collection from the geological section housed in the Museum consists of
numerous samples of millenary rocks, minerals, fossils and corals, some of which
are really curious and interesting, from different areas of the Madonie and dating
back to various geological eras. Most findings come from the private collection of
Giuseppe Torre, a Petralia Sottana geologist and a passionate expert of the
Madonie.
Teaching panels and interactive models represent, in an interesting and informative way, the Earth’s geological evolution, with particular emphasis on the
Madonie.

Etno-Museo “U Parmintieddu”
via Nebrodi 19, tel 0921-640024
The institution
The Ethno-Museum “U Parmintieddu” is an Ethnographic Documentation
Centre following an eco-museum model and is directed by Vincenzo, Michele and
Giuseppe Carapezza.
91

It includes a 17th century millstone, a museum-house, the 18th-century Mill
of Saint Joseph on the River Himera, the fluvial Oasis Ponte di Pietra, the Mannarini and other rural buildings, and finally la Vecchia Gasena, a traditional laboratory for food and wine production.
The Ethno-Museum proposes tourist, cultural and educational services and
keeps collections of objects in which forms of popular culture are expressed: basreliefs, apotropaic elements, sculptures, wood, horns and bone engravings.
Visitors can discover how spaces were organized in the traditional peasant
home, and what working cycles were used. They will also be able to find out about
the amulets that are scattered all over the territory. Above all, they will be informed
about pastors, peasants, lumberjacks, women, minors and art.
The Museum also documents oral traditions, develops projects based on dialect, such as evoking work songs, nonsense rhymes, proverbs, sacred and profane productions, spells and legends.
The Museum proposes new itineraries that relate to the local handicrafts and
artistic production such as the symbol and the sacred, gastronomy, customs and
beliefs, myths, traditional festivals and material and symbolic productions.
Finally, U Parmintieddu recommends original ethno-local, speleologicals, excursions, food-and-wine and skiing itineraries. These itineraries will enable visitors to appreciate the nature and culture of the territory in its different seasons.
Headquarters
The Ethno-Museum U Parmintieddu is built within an old Petralia Sottana
millstone; the palmenti (meaning “millstones”), are small buildings where grapes
was pressed and then put into large tanks.
The Ethno-museum has sections that document the life and feelings of the people who work in the Madonie Park, with particular attention to the religious and
mountain themes, highlighting the harmonic correspondence between the traditional culture of the community and the environmental and cultural integrity of the
territory.
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122. A cruocchila di San Japicu

:
Town Hall: 0921.684311 fax 0921.684307
Website: www.petraliasottana.net
E-mail: sindaco@petraliasottana.net
Municipal Police: 0921.684307
Carabinieri: 0921.641424
Forestry Commission: 0921.641657
CAI (Club alpino italiano) Italian Alpine Club–Petralia Sottana: 0921.641028
Hospital ‘Madonna SS. dell’Alto - 0921.682111
First aid- 0921.641017
Tourist Information Office: 0921.641811
E-mail: ufficio@petraliasottana.net
TYPICAL PRODUCTS AND GASTRONOMIC SPECIALITIES
dairy and zootechnics products – mushrooms
a cucchia, Christmas sweet
TO SEE
Parco Avventura Madonie - tel. 3317075029
www.parcoavventuramadonie.it
LOCAL FESTIVAL
The feast of the patron Saint Calogero on 18th June
EVENTS
Ballo Pantomima della cordella (the rope dance)
on the same occasion the old bridal procession is also evoked
on the first Sunday after mid-August
Festa dei Sapori Madoniti
The last week-end of October
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Immediately after Campanammare the
mountains rose as dizzily as flames.
A symmetric and dramatic crack between two
naked rocks that descend into a sea so clear that it
could be seen to the very bottom. Before, there was
Campagnammare, just a stone step from which a
Cyclope could easily have dipped its foot into the
water.
Further up and inwards there was a second step,
the Montebello village with red roofs, enshrouded
in the blue that is typical of an altarpiece.
At the end there was Calinni’s mountain,
thrown obliquely towards the sky.
On the opposite side was a small village where
you could just see the extreme part of it clinging
onto the edge of a precipice, as rose-coloured as a
forefinger nail stretching upwards.
Surpassing nearly one thousand metres in
height, the mountain seemed impenetrable and
almost sacred if you looked at it from the sea.
Now, there is just a white cloud, the only one
that was in the sky, as if it has placed itself
deliberately at the summit of the mountain so as to
hear and say eternal words. But what was that poor
dark mountain? Perhaps the Sinai mountain?….

Rubè

.

POLIZZI GENEROSA
The Iside town, the polis par excellence

The origins of Polizzi date back to the Greek period (4th-3rd century BC) as
testified by archaeological finds unearthed in Polizzi and in a necropolis in the San
Pietro area outside the walls.
The origins of the name and its meaning has been a topic of discussion among
renowned historians.
Some believe that Polizzi was the small Athens of Sicily, a Polis as mentioned
by Diodorus Siculus. Others theorize that its origins derives from
the ancient Palica, from the gods
Palici, sons of the nymph Thalia;
a spring called Naftolia, at the
foot of the town, is dedicated to
her (photo 123). Other historians
still claim, however, that the name
derives from Polluce, one of the
Dioscuri.
One of the most important
and world-famous 18th-century
Sicilian historians, Giovanni Battista Caruso from Polizzi said that
the name derives from Polis Isidis,
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123. Scifu di Naftolia

namely “the city of Iside” when the statue of Iside was found around 1650 (photo
124).
The statue was placed with due honours as a baptism pedestal inside the
Mother Church until July 1764, but was destroyed in 1771 by the Bishop of that
period. Its existence is recorded in
a special people’s petition dated
1775 and certified by a notary with
the purpose to keep an eternal
record of the statue’s existence.
Other 19th-century historians
claim the same hypothesis because
there was a land known as Fanusi
that derives from Fanum Isidis
meaning the “Temple of Isis”.
Undoubtedly, Polizzi played a
decisively important role in the history as mentioned by historical
sources (Polizieros, Polizzim, Polis,
Polic, Poliz, Polisum all derive from
the Greek word Polis that means
“city par excellence”).
Although the origins of
Polizzi are not entirely clear, subsequent events are rather well documented. It is certain that the
present-day town developed dur124 ing the Byzantine period, when it
received the name of Basileopolis,
the “King’s city”. Due to the threat of an Arab invasion, a castle was built to
strengthen the town taking advantage of its strategic orographic position. In 882
the Arabs defeated the Byzantines forcing them to stay in the area around the
Church of San Pancrazio (still extant), and in the village just outside the walls of
Saint Peter.
Under the Arab domination, Polizzi was called Bulis - it is a clear transliteration of the Greek word Polis - and a mosque was built. In the Norman age, in
1071, the town developed greatly. In 1082, Roger I granted the Polizzi territory to
his niece Countess Adelasia, who boosted the development of the village.
The town lived its golden age under Countess Adelasia, and ethnic communities coexisted peacefully there: the Greeks (or Byzantines) around the Church, St.
Pancrazio Tower and St. Giorgio’s church (today chiesa dell’Udienza); the Arabs
around the Mosque (the present Church of St. Antonio Abate), the Latins (Normans) in the fortress around the castle, along with the Jews who resided there
until 1492. With the act of 1177 the same town with different names can be found:
(Scandali) for Latins, (Thandathi) for Greeks, (Rahalburd) for Arabs. The Arab geographer Al Idrisi described Polizzi as: a beautiful place with fields to be sown
and rich soils and a castle on a high peak.
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In 1234, the Emperor Frederick II gave the town the title of Generosa (generous), which was confirmed in 1527 by Viceroy Pignatelli during the reign of
Charles V.
On the 10th of September 1282 under the orders of King Peter, Polizzi Generosa took part in the Vesper war providing weapons and horses. As a token of
gratitude, it was invited to participate in the Sicilian Parliament with a letter dated
27th October 1282. Empowered by its statutes, Polizzi earned certain privileges
that most definitely would have marked its development as a demesnal town.
In the second half of the 15th century, the town expanded. St. Francesco’s
monastery within the walls was annexed to St. Margaret’s monastery, and the
Gerosolomitani knights from Samperi were transferred to the church of St.
Agostino, which today are the ruins known as the Commenda (photo 125), in Via
Sant’Ambrogio; a beautiful example of the integration between architecture and
landscape. Polizzi reached its highest splendour during the Renaissance period
with a blossoming of artistic and monumental works that even today are still admired in the town and inside the innumerable churches.
To confirm the historic importance of Polizzi Generosa, on the 14th October
1535 Emperor Charles V arrived in Polizzi with great emphasis. He had just come
back from Naples, after a campaign against Tunisi. The oral tradition tells us that
the Emperor left a magnificent baldachin to the church of San Francesco d’Assisi
of the Friars Minor, which is preserved in the Mother Church today.
Polizzi Generosa earned certain privileges that pertained to demesnal towns.
The most important ones comprised: the Court of Appeal, exemption from Royal
donations and from paying duties all over the Kingdom of Sicily. Moreover, “public officials” had the right to be nominated on ballot and become members of the
Sicilian Parliament.
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Its strategic position was instrumental to the economic growth of the ancient
village: it overlooked the territory thanks to two rivers. The wheat road was located along the two branches of the Imera river (the River Grande or Himera
North which flows into the sea at Himera, on the other hand the Xireni, then called
Salso or Himera South which flows into the sea at Licata), bordered with immense
valleys, through which wheat was exported and carried to Termini and Roccella,
on one side, and towards Licata on the other. Along these rivers were also two of
the main routes of transit, which for natural reasons converged on Polizzi.
The town, in this way, became the central junction of a very important road
system, making Polizzi a stop for: kings, courtiers and merchants travelling from
Palermo to the heart of the island and bringing sculptures, polyptychs, conventionals and painted gonfalons for churches and confraternities.
As a state-town, Polizzi had grown considerably numbering 32 Churches in an
urban context that is still present, 19 Orders and Fraternities founded along the
course of the centuries, and 9 health institutions, until the religious orders were
suppressed at the time of the Unification of Italy.
Polizzi is a symbolic town and fascinates an array of visitors with its beauty
and rich history, tangled between tragedies and wars. It is the native town of many
renowned people, only to mention some of them: Cardinal Mariano Rampolla
of Tindaro (photo 126), State Secretary of Leone XIII and he never became the
next pope because of a veto by the Emperor of Austria at the conclave in 1903; and
Giuseppe Antonio Borgese (photo 127) the literary critic, novelist (author of
Rubé), journalist, teacher and utopian and political thinker, also proposed for the
Nobel Peace Prize in 1952.
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The Mother Church (photo 128) is dedicated to Our Lady of the Assumption; the year of its foundation is unknown.
It is oriented to the east and placed in the high part of the city at the foot of
the hill dominated by the Castle. The Polizzi scholars think it should date back to
the Norman epoch when the Countess Adelasia, niece of King Roger and patroness
of Polizzi, bride of Rinaldo dell’Aquila gave orders for the church to be enlarged.
It was expanded under the Ventimiglia reign in the second half of the 14th century and a Gothic style was kept until 1764 when it was dismantled.
Manuscripts reveal that there were three naves divided by pillars with pointed
arches similar to St Francesco’s church in Palermo. Recent restorations have revealed traces of the southern wall where there is the portal of St. Christopher
(photo 129), which is considered to be an elegant example of 14th-century sculpture.
New works of art were added to the Matrix in the 1400s when the town obtained the state property. These works were commissioned by jurymen, confraternities and native aristocrats, in particular the large icon namely the polyptych
carried out by Antonello Crescenzio for the high altar, of which only the panel with
the Apostles can be seen on the predella of the sacristy.
These works were lost following various restorations carried out between
1620 and 1764. A new project was commissioned to the Gangi architect, Gandolfo
Bongiorno, who changed the façade of the church, modifying the original look;
later the old bell tower was also destroyed.
Starting from the right-hand aisle, it is possible admire the baptismal font, attributed to Giorgio da Milano, The external conch represents four biblical scenes:
the Annunciation, the Nativity, the Adoration of the Magi, the Baptism of Jesus.
Moving forward, on the right, there is a canvas depicting the Nativity with the Triumph of the Eucharist painted in 1616-17 by Giuseppe Salerno for the Church of
San Giuseppe.
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The aisle also houses the
chapel of San Gandolfo from
Binasco, the patron Saint of
Polizzi, where on the righthand side, is a marble icon
(photo 130) depicting the Virgin with the Saints Francis of
Assisi and Antonio da Padova,
carried out by Giuliano
Mancini and Bartolomeo
Berrettaro as testified in writings from 1524. According to
recent studies, the work is ascribed to Antonello Gagini because St Francis of Assisi has
many of the stylistic marks of
130 the famous sculptor, specifically the stupendous anatomic reproduction. The tiles on the arch are by Berrettaro and depict episodes from the life of St. Francis on the left and St Anthony’s life
on the right.
On the opposite side are the remains of a superb marble case by Giorgio da
Milano, actually carried out by Bartolomeo Berrettaro, Pier Paolo di Paolo and
Luigi Battista and decorated by Joannes de Matta.
The work was not created as a tabernacle wall, but as a complex system with
the Transfiguration of Christ in the centre and scenes and characters on the sides,
of which the chapel of San Giuseppe still keeps the prophets Moses and Elijah and
the Transfigured following the disastrous dismounting in 1764. It is also worth
mentioning, a splendid silver Eucharistic case commissioned to the well-known
Nibilius Gagini in 1586.
You can also admire the marble Ark of Saint Gandolfo (photo 131) commissioned in 1482 to Domenico Gagini. Unfortunately, the work was dismantled and
dispersed during a radical restoration in 1764. Afterwards it was only partially rebuilt in the seventies of the 20th century; some parts were lost that were needed
to reconfigure its original appearance. The basis of the little predella depicts the
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Twelve Apostles and above the cover is the Blessed in prayer leaning his head on
a richly decorated pillow. Three important scenes from the life of the Saint enrich
the drapes of the coffin: the Sermon in the Matrix for Lent, the Ark’s transit and
the Veneration of the devotee.
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The presbytery houses a Flemish Triptych (photos 132 and 133), which is undoubtedly a world-famous masterpiece of Flemish art. For a long time it has been
attributed to an anonymous artist that critics have defined as “Master of the embroidered leaves”, who worked around the third-fourth decade of the 15th century,
while Belgian studies identify the author as someone from the same circle, where
artists worked specializing in painting figures or landscapes and botanical species.
Professor Crispino Valenziano, in his study published in 2001, attributed the
work to a certain Rogier van der Weyden.
The triptych depicts the Mater Sapientiae with the Child on her knees softly
clutching the Book of Wisdom; the Virgo is sitting on a richly carved and golden
throne under a kind of baldachin. On her sides are four Angels with rich vestments:
the two on the right are playing the flute and the lute, and the other two are singing.
Down on the left, there is an Angel holding a cartouche with notes from a passage
of the Ave Regina, a Marian motet by the English musician Walter Frye. On the
painted side panels, you can see the two martyrs Catherine of Alexandria and Barbara (martyres literally means “witnesses of Wisdom to the death”) represented
by their conventional iconographic symbols, immersed in a descriptive landscape,
à la maniére flamande. The arrival of the triptych at Polizzi is wrapped up in a
legend: a captain, would have delivered the important work to the first friar he
met in Palermo, because God granted him the grace to save him from a sea storm.
The friar would then have taken the triptych to Polizzi; even the stages of transportation from Palermo would have been linked to various vicissitudes.
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Of course this is only a legend. All things considered, this marvellous masterpiece plays a leading role in Polizzi’s history contributing to seal it as a town of
art.
The presbytery also houses the great Triptych of the Visitation from 1519,
mostly attributed to the painter Joannes de Matta, who worked in Polizzi and in
other surrounding towns.
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The triptych depicts the Visitation of the Virgin
Mary to St Elizabeth in the central panel, surrounded by the Saints Anna and Zechariah. The predella depicts the Evangelists, the Mourning over the
dead Christ (photo 134), Saint Paul and it would also
have contained the Saints Peter, Nicodemus and
Joseph of Arimathea in its original state.
The prophets David, Jeremiah, Daniel, Moses,
the four Doctors of the Church and the Nativity are
depicted in the architrave, while the Assumption of
the Virgin Mary can be seen in the lunette. References to the Christological and Marian cycle are particularly evident. On the same wall is one of the first
copies of the famous Spasimo produced by Raffaello
and his workshop. Originally, this canvas was
housed in the homonym church in Palermo but it is
now exposed in the Prado Museum in Madrid. This
copy in Polizzi is attributed to Joannes de Matta.
The same painter produced two painted panels
of the Angel Musicians on the pillars at the entrance
of the presbytery and another two paintings: the
Massacre of the Innocents next to the Flemish triptych and the Martyrdom of the Ten thousand placed
above the great portico of the Church.
In the niche of the main altar is the Virgin
Mary and Child (photo 135) by Giuliano Mancino, a
sculptor from Carrara who worked in Sicily.
In the annexed Chapel of San Giuseppe, known
as dello Scuro which once belonged to the Notarbar135 tolo family, there are many different funeral monu102

ments from other churches on the altar as well as a statue of Saint Joseph and
Child assigned to Filippo Quattrocchi from Gangi. Along the sides are works of art
such as the already mentioned Transfigured and the 1473 Virgin Mary and Child,
attributed to Domenico Gagini and his school. In the same chapel you may see
Vincenzo Notarbartolo’s tomb placed in 1516 and dismantled in 1764. The work
consists of a sarcophagus with the gisant figure on the cover with 16th-century
clothes and a dog at the foot that is a fidelitas symbol. On the opposite side is the
Virgin and Child and two allegorical figures by Giuliano Mancino and his school.
Next to the Mother Church, in a picturesque corner, is Palazzo Gagliardo
(formerly known as La Farina), with a beautiful portal in the Mannerist style and
the Church of San Gandolfo La Povera, built in 1622 and also known as del
Collegio. Inside there are many works
of art and among them, starting from
the right, there is a canvas of the Immaculate Conception and Angels
(photo 136) by Donato Creti from 172729; the work came there from Palermo
after being rejected for the hybrid iconographic choice. It adheres to the Assumption scheme rather than to the
canonical Counter-reformation one,
presenting Our Lady with her arms
open wide and raising her eyes to
136
heaven and bearing all of the Apocalyptical features. On the high altar you can
find a painting depicting the Protection
of Saint Gandolfo (photo 137) by
Giuseppe Salerno and dated 1620,
which features the intercession of the
Patron Saint. Also worthy of attention is
the St. Gandolfo and his life’s history by
the Spanish painter Joannes de Matta,
dating back to the first decades of the
16th century.
Not far away from the Church del
Collegio is the Santa Maria delle
Grazie, commonly known as Badia
nuova (New Abbey) to distinguish it
from the old Badia. The structure was
erected in 1499 because of a dispute between two noble families of Polizzi, the
La Mattina and the Signorino each arguing over succession to the title of
“badessa” (abbess) of the Old Abbey. It
was agreed that on Donna Preziosa
Pigneri’s death, Sister Scolastica Sig137
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norino would have succeeded her. Nevertheless, the La
Mattina family managed to impose donna Lucrezia La
Mattina, a relative of theirs. In order to mitigate the situation, a new church and a Benedictine monastery were
built at the behest of the Signorino family. The church
was rebuilt at the end of the 1700s and contains a famous wooden case (photo 138) on the main altar, carved
by Pietro Bencivinni from Polizzi in 1697. The work consists of volutes, spiral columns, angels, winged cherub
heads, festoons, busts and statues and presents a pyramid architectural structure with fastigium.
On the right wall is a canvas of the four Archangels
attributed to Gaspare Vazzano and dated to the second
decade of the 17th century. On the opposite side is Our
Lady of the Graces attributed to Filippo Quattrocchi.
Opposite the New Badia, on the other side of Piazza
Medici, is the Church of San Nicolò de’ Franchis,
built in 1167, at one time adjacent to a little hospital
where San Gandolfo, the patron saint of Polizzi, died on
138 April 3, 1260. Today, a memorial plaque affixed in the
façade of the building recalls the dies Natalis (Lat.: the birthday).
Situated a few metres away is the Church of Santa Margherita that was adjacent to the Benedictine sister’s convent. Its previous medieval structure remains
only in the memory and the building, repeatedly restored, has neoclassical decorations. The ceiling is embellished with tempera paintings by Francesco La Farina
from the beginning of the 19th century depicting episodes from the life of Saint
Benedict, and located within nine panels. On the right wall is the Madonna of the
Rosary signed by the painter Francesco Bulgarello in 1807, and a canvas depicting Saint Benedetto on a throne between the Saints Mauro and Placido (photo
139) signed by Giuseppe Salerno in 1611. On the opposite wall is a statue of Saint
Margaret (photo 140) attributed to Domenico Gagini and his school and carried
out at the end of the 15th century.
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When visiting Polizzi, pay particular attention to the Baroque church of San
Girolamo (photo 141) next to the former Jesuit College, now the Town Hall, the
library and the Civic Archaeological Museum, that was designed by the Jesuit architect Fra’ Angelo Italia. The whole architectural
complex was completed in 1761, eighty years after its
foundation. The Church with a beautiful Baroque portal,
houses works of art that have recently been placed.
In the right chapel, visitors can admire The lamentation over the Dead Christ with Saints Sebastian and
Catherine of Alessandria (photo 142) by Joannes de
Matta which has many affinities with parts of the triptych
141
of the Visitation from the Mother Church in Polizzi. The
chapel also houses the 1557 Virgin Mary and Child attributed to Giandomenico
Gagini. Continuing along, is the Stoning of Saint Stephen signed by Giuseppe
Salerno in 1606 who also painted two canvases in the adjoining Chapel of the Holy
Sacrament: Our Lady of the Rosary with the Saints Brandano, Domenico, Catherine of Siena and Agnese of Montepulciano (photo 143) from 1606 and the 1625
Holy family with Saint Giovannino Montepulciano (photo 144). Also worth seeing is the Crucifix by Brother Benedetto of Petralia and dating to 1675.
There are many other interesting churches to see: Sant’Antonio Abate,
which became a mosque in 1060 and was converted into a church in 1361; San
Giorgio or Santa Maria dell’Udienza (11th century); Santa Maria di Gesù
Lo Piano built in 1301, which held Parliamentary assemblies in 1466, 1472 and
1478.
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Also well worth a visit are the Churches of Santa Caterina or Badiuola
and the Church of Misericordia del Carmelo known as Carmine which
dates back to 1422. It contains, among many works, the 1541 Our Lady of Mount
Carmel signed by de Matta; a beautiful Crucifix by Francesco Gallusca, Brother
Umile’s lay student; and a canvas depicting the Madonna and child between the
Saints Lucia and Agata, by an 18th-century unknown author.
In the homonym square there is the Church of Sant’ Orsola erected in
1386 and so named in 1590. Inside, the church houses Our Lady of the Rosary by
Quattrocchi, a valuable wooden statue depicting St. Orsola, sculpted by an unknown author from the 16th century and painted by de Matta; and a canvas depicting Saint Onofrio by an author belonging to the Salerno-Bazzana school.
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Not to be missed is the San Pancrazio Church (photo 145) and the Church
of Madonna della Porta.
The former was erected between 1165 and 1177 on a previous Byzantine plant
dated 882. Inside, over the high altar, stands an altarpiece decorated with The Virgin and Saint Pancrazio bishop of Taormina who intercedes with the Trinity for
the souls in Purgatory.
The Church of the Madonna della Porta dates back to the 1300s and
houses a canvas on the high altar depicting the Return of the Holy Family from
Egypt, painted by Giuseppe Salerno in 1620.
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The bornie (glazed pottery) of Polizzi are mentioned in an inventory from
1431, brought to light thanks to Giuseppe Pitrè, an important 19th century Sicilian
scholar of folk traditions.
Visitors will marvel at the Giovanni D’Angelo’s stazzone (Sic.: pottery-making quarter) as well as the striking majolica flooring, such as those found in the
churches of Santa Maria dell’Udienza and Santa Margherita; the latter, unfortunately, contains two small portions of floor that have resisted the negligence
of a recent restoration. Also worth admiring are the numerous tombs covered by
majolica tiles in the old churchyard of Saint Gandolfo’s Hermitage, outside the
walls of the city.
From Piazza Castello walk along Vicolo Notarbartolo as far as Via Carlo V
where the Monastery of Santa Margherita (photo 146) stands with its church,
the Old Badia (photo 147). The two portions of majolica flooring are still visible.
Archives tell us that 10,000 tiles were designed and floored by a 17th-century artesian-ceramist, Giuseppe Savia, who previously worked in Castelbuono, then in
Collesano. His family were originally from Caltagirone but he was from Burgio,
near Agrigento, a famous centre of the Sicilian ceramics production.
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Follow Via Carlo V along Palazzo Gagliardo, take Via Cardinale Rampolla,
(on its high façade there is a marble nameplate recalling the Cardinal, State Secretary of Leone XIII). From there take Via Garibaldi as far as Via Udienza where
you can find the church of Santa Maria dell’Udienza built in the 12th century,
at that time it was known as St. George church and it was a Greek Orthodox sanctuary.
Nowadays, the majolica floor is still preserved with its decorations and dates
back to the end of the 17th-early 18th century. Each tile measures 14.5 x 14.5 cms.
and each composition is made up of 20 tiles, according to a style which is widespread in the Madonie and Palermo areas.
Going towards Castellana Sicula in the Sablon or Sapruni district, after the
new cemetery, you may wish to visit Giovanni D’Angelo’s stazzone (photo 148), a
descendant of an 18th-century ancient family of ceramists who modernized the
working process maintaining the local traditions. In the 1400s, Polizzi was already
a famous production centre competing with Sciacca and Palermo. Carmelo
Trasselli tells us that Polizzi has always maintained its own particular style of ceramics: a “Polizzi style” (photo 149).
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A series of watermills can be found five kilometres from the town, immersed in green hazelnut trees. They formed the so-called “Stream of
mills”(Flomaria molendinorum), the ancient Valley of Mills of Polizzi Generosa.
A symbolic place that tells the old story of these areas rich in water
where, beginning from the 12th century, milling activity flourished and significantly contributed to the local economy for several hundred years.
A majority of buildings are still extant from the Flomaria molendinorum. Several of them still conserve the original building characteristics, and
numerous elements of the milling equipment. All fed by the same watercourse, the mills were perfectly aligned along the valley, as we can admire
them today.
It is a complex of about thirteen buildings positioned from the mountain down towards the valley: Nuavu di Susu, Nuavu di Jusu, Supranu, Turre,
Granni, du Spitale, S. Giuseppe, Da Via, Pitta, Purcarìa, Sciumazzu,
Canzirìa, Sciumi Granni. The mills date back to the 12th, 14th and 15th centuries; archives reveal the oldest installations date from the Norman times.
In 1156, for example, Adelasia, niece of King Roger, donated a mill from
the “Fondaco” district, to the Church of Cefalù. While around 1177 Ruggero
dell’Aquila, Lord of Polizzi, allowed the construction of some mills in his territory. The flomaria is mentioned several times in the 14th century, a time
when it had probably reached a good degree of organization given that in the
Statutes, regulations and chapters of Polizzi dating between 1338 and 1382,
three articles (16, 17 and 18) concern the millers and their wheat flour measurement.
Some of them now lie in ruins, while Du Spitali mill has been perfectly
restored for teaching purposes, still allowing visitors to assist in the old and
fascinating process of grinding.
Placed on a hill guarding the flomaria is Torre Donna Lavia, which
probably goes back to the 15th century and was also a summer residence of the
Jesuits. Restored several times, today it is a holiday farm and preserves a fine
fountain adorned with a mask
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M.A.M. - Museo Ambientalistico Madonita (the Madonne Envi
ronmental Museum)
Piazza Castello 7 - 0921.649478 - www.mam.pa.it
The institution
The Madonie Environmental Museum was created in 1990 by the homonym
cultural association. It is a private museum and advance reservations are required.
This well-structured museum offers educational finalities: for naturalistic education for today and tomorrow’s citizens; as a point of reference for the scientific
study of the territory; and as a storing point for data, finds, photos and anything
else pertinent to the nature of the territory of the Madonie.
Headquarters
The museum is situated on the ground floor of the old Palazzo Notarbartolo,
next to the ruins of Polizzi Castle. The museum is a source of information for the
knowledge of the territory of the Madonie Park, in its manifold natural aspects.
The collections
Inside, the museum exhibits flora and fauna species from Sicily and in particular from the Madonie with a rigorous reconstruction of naturalistic itineraries
and natural habitats divided into five environments ( river/sea, hill, mountain,
high mountain and nocturnal birds).
Civico Museo Archeologico
Via Garibaldi 11 - 0921.551632
The Institution
Opened officially in 2001, the Civic Archaeological Museum of Polizzi Generosa, engineered with the cooperation of the Superintendency for cultural and
environmental assets of Palermo, preserves and exhibits archaeological finds from
the Hellenistic necropolis in the San Pietro area and in the Polizzi Generosa territory. From the 1990s of the 20th century, many archaeological campaigns have
brought to light more than 100 tombs, by the archaeologist Amedeo Tullio, curator and Director of the Museum
Headquarters
The museum is in the basement of the 17th-century Jesuit College (today the
Town Hall) and is a big room divided into two sections. The stratigraphical section
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contains 50 sets of funerary equipment dating back to the 4th-3rd centuries BC
and the typological section exposes many other miscellaneous finds from the oldest to the most recent date presented with educational captions, allowing visitors
to take a journey back in time and explore funeral uses and culture within a
chronological framework.
The collections
The Museum collection is comprised of finds from excavations, especially ceramic pottery, amphorae, oil-lamps, bronze objects and coins; most of them are
well made and show valuable stylistic and aesthetic qualities. Worthy of attention
is a red-figured amphora from tomb 4, perhaps the richest of the entire necropolis. One side depicts Hercules in a fight against the Nemean Lion, being crowned
by a female figure, whilst the other side displays a scene from everyday life where
a woman is sitting on a stool and holding a dish.
Fondazione “Giuseppe Antonio Borgese”
Via Garibaldi 13 – 0921.649187
www.madonie.info - fondazioneborgese@libero.it
The institution
The “Giuseppe Antonio Borgese” Foundation was set up in 2002 on an initiative of Polizzi Generosa’s municipality. It is a non-profit organization, with interests in social utility. Members of the Foundation are: the municipality of Polizzi
Generosa, the Ente Parco Madonie, the So.Svi.Ma. s.p.a. and the Anthropos Association. The Foundation is the promoter of the initiative to expand knowledge extensively and develop and spread the artistic, literary, critical, journalistic and
political works of the Polizzi writer.
It also aims to perform interventions that will retrieve, utilise and manage
the cultural and environmental assets with reference to museums, and archaeological and monumental circuits.
Its objectives are also to improve the quality of the services and cultural activities for tourists. It also promotes initiatives, focusing on the enhancement and
management of Polizzi, Madonie and the Sicily’s entire cultural heritage as well as
the Sicilian artists’ works.
The Foundation is also the leader of the Madonie Cultural District, set up in
partnership with the Madonie Park Body, the A.A.P.I.T. (Provincial agency to increase the tourist industry in Palermo), the So.Svi.Ma. s.p.a. (Society for the
Madonie development) and the municipalities of Caltavuturo, Collesano, Geraci
Siculo, Petralia Soprana, Petralia Sottana and Polizzi Generosa where cultural education centres are located.
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Headquarters
The “G. A. Borgese” Foundation is housed in the Town Hall and also hosts
the Multimedia Centre of the Madonie Cultural District.
The collections
The seat of the Foundation exhibits letters that Giuseppe Antonio Borgese
wrote in his youth and his vast literary and critical and political production.
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Town Hall: 0921.551600 fax 0921.688205
Website: www.comune.polizzi.pa.it
E-mail: info@comune.polizzi.pa.it
Municipal Police: 0921.649691
Carabinieri: 0921.649111
Forestry Commission - Polizzi Generosa: 0921.649036
Tourist Information Office: 0921-649187
CAI Italian Alpine Club – Polizzi Generosa www.caipolizzigenerosa.it
TYPICAL PRODUCTS AND GASTRONOMIC SPECIALITIES
Beans a badda - Slow food presidia
Christmas dish U cunigghiu
Carni chi fasoli verdi
Confectionery: u sfuagghiu, i sfogliatina e i nucatuli.
TO SEE
Mill Pitta 0921.688308
Library fondo antico 0921. 551613/630/631
LOCAL FESTIVALS
Celebration of the Patron Saint Gandolfo - on the third Sunday in
September
Feast of the Crucifix - on 2nd -3rd and 4th May
EVENTS
Hazelnut festival – on the third Sunday in August
Sagra dello Sfoglio – on the first Sunday in September
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“The Madonie area hasbeen visited
by many Sicilians... and by many others;
We have not yet had a travel guide that is able to
direct the observer
through these steep and beautiful places.
To facilitate such an excursion
I propose to show you the site,
the shape and the perimeter,
give you information about the towns
that are built there,
write about the elevation of some of the places
on the level of the sea
according to observations
that have been made;
mentioning the rivers
that originate from these towns, and finally
give you a catalogue of the major sites
that deserve to be visited,
not only for their characteristics,
but also for their organically grown produce
along with certain objects that live there,
or that simply attract curiosity”.

Introduction to the Natural History of Madonie written by Francesco Minà-Palumbo,
Palermo, 1844
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BIODIVERSITY ITINERARIES
The Sanctuary of the Madonna dell’Alto

154

The Sanctuary of the Madonna dell’Alto, (1819 metres above sea level),
dominates the southern side of the Madonie (photo 154). It can be reached from
three departure points: Castellana Sicula, Petralia Sottana and Polizzi Generosa.

→

From Castellana Sicula, you continue along Nociazzi and from there,
bend to the right looking towards the town, you get out of the car and continue
walking along the forest trail. Journey Time 3-4 hours.
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→
From Petralia Sottana, you follow provincial road 54 for about 1 kilometre, direction Piano Battaglia, then proceed left, along the road that skirts the
new hospital. Journey Time about 6 hours.

→

From Polizzi Generosa, you travel along provincial highway 119, direction Piano Battaglia. After about 9 kilometres, you take the entrance path of the
Vallone Madonna degli Angeli that leads to the Sanctuary of Madonna dell’Alto.
Journey Time 4-5 hours.

From the Sanctuary you will enjoy breathtaking landscapes of Etna and internal Sicily that extend towards the south, as far as Enna and Caltanissetta (photo
155).
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Abies nebrodensis

→
From Polizzi, you continue along provincial highway 119, direction Piano
Battaglia. After about 9 kilometres, on the right, you come to a track which leads
you to Vallone Madonna degli Angeli, Monte San Salvatore and Madonna dell’Alto and then continues on to other destinations. We are in the “Quacella” area,
a charming natural amphitheatre that is truly the botanical treasure of the Park.
Along the path you can admire various endemic species that are typical of this geographical area. A guide or a brochure will give an overview of the botanical richness and the existing varieties that are available. After about 1 hour and 30 minutes
walk, bend to the right and you will see a wooden flight of stairs that will take you
into a beech wood where you can admire the Abies Nebrodensis (the Nebrodi firtree), a relict from the Tertiary and one of the most interesting endemics of the
territory (photos 156 and 157). It is botanically defined as a “living fossil” because
of its disappearance from the rest of the world after the last Ice Age. The 29 exemplars of Abies Nebrodensis - the only ones left in the world - are all rigorously
catalogued, and are easily recognisable by the typical “bell-shaped foliage”, and
the crisscross arrangements of the branches, from which the dialect name arvulu
cruci cruci (criss-cross tree) derives.
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Holly trees
From Castelbuono you go through Geraci Siculo, and almost immediately, you can deviate to the right towards San Gugliemo-Liccia, and then go up to
the right towards the “Crispi” shelter belonging to the Sicilian Alpine Club, until
you get to Piano Sempria, 1310 metres above s.l. From there, you will find an easyto-climb path. Then, after about 1 hour and 30 minutes, you will come to a path situated in the shade of the luxuriant forest with specimens of monumental oaks
(photo 158), where you can reach the plateau Piano Pomo, 1,400 metres above s.l.,
dominated by 317 holly trees, some of which are more than three hundreds years
old and more than 14 metres high (photo 159). They form a thick wood that does
not allow much light to filter through. It really is a unique and charming experience
that naturally instils peace, as if you were entering a cathedral (photos
160,161,162,163).

→
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This exceptional forest has similar specimens in certain areas of England,
Germany and Norway and they have managed to survive within a favourable microclimate exposure, making them some of the more naturalistic attractions of this
territory. From Piano Pomo, gaze towards Petralia, where you will see Pizzo Canna
and Mount San Salvatore, the Vicaretto wood, San Mauro, Geraci and Pollina.
→
A different path (Journey Time 5 hours) can be followed from Petralia
Sottana, where Piano Pomo is situated. From Petralia Sottana go along provincial
road 54, direction Piano Battaglia, up to “Case Lapazza” from where the trail begins. From here, you can continue further along the evocative frame of Pizzo
Canna and the crag of the homonym stream where you can find the Royal Eagle
and a large quantity of rare nesting birds. Through Vallone Sambuchi you can stop
next to the old drinking trough and then proceed along the slopes of Monte Ferro
up to the homonym plateau. Walk for about 500 meters and you will come to Piano
Pomo glade dominated by holly trees.
The return path is more difficult because it is uphill. A wonderful experience
for the truly fit.
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Piano Cervi

164

→

The beginning of the path is at the Portella Colla crossroads, in the
“heart” of the Park. You can reach these crossroads from three directions on the
roadmap that point towards Piano Battaglia and converge from there: from Collesano-Isnello go along provincial road 54; from Polizzi Generosa go along provincial highway 119 and, finally, from Petralia Sottana go along provincial road 54.
The path begins at the Portella Colla crossroads. After the first stretch, you
are soon immersed in a thick forest of beeches, oaks, mountain maples, hedge
maples and downy oaks (photos 165 and 166). Continue climbing up the slopes of
Cozzo Piombino (1620 metres above s.l.) where after about 2 hours of walking you
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will discover a beautiful green valley surrounded by fantastic beech woods. In the
centre there is a small stretch of water: this is Piano Cervi. Then, after about 1.5
km, you will come to a pagliaio (it.: barn) (photo 167), where there is the Sicilian
Alpine Club (C.A.S.) shelter. Continuing along the path for a few more kilometres
you will soon reach “the house of Mr. Peppino” in the Vallone Nipitalva, which is
one of the most stunning panoramic points in the Madonie area (photo 168).
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Pizzo Carbonara

169

→
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The starting point for the path is at
Piano della Battaglietta, just a little away
from the best-known location Piano
Battaglia. You can reach the site (photo
169), from three directions all pointing towards Piano Battaglia: from CollesanoIsnello go along provincial highway 54;
from Polizzi Generosa go along provincial
highway 119 and, finally, from Petralia
Sottana go along provincial road 54.
You can choose the direction: continue along the path bypassing the massive area on the right-hand side which
winds through Mount Ferro, Pizzo Antenna Grande (1977 m above s.l.), Vallone
Zottafonda, Piano della Principessa, and
Pizzo Palermo (1964 m above s.l.) or follow the left-hand side. If this is the case,
from Piano della Battaglietta, continue
along the provincial road until you reach a
parking area on your right. In front of this
170 is an entrance to the beginning of the

Monte Scalonazzo path (photo 170).
We are now in the “heart” of the Park, where along this path you can reach
its peak, the highest peak of the Madonie at 1,979 meters above s.l. It is here that
the walker will experience the most indescribable feelings.
Once arrived, the visitor will see a never-ending blue sky that meets the
Tyrrhenian Sea on the horizon, and a breathtaking landscape dominated by the
Dolomite Mountains of karst morphology, dotted with dolines, along with holm,
oak and beech forests that grow amid specimens of enthralling beauty that will
leave you emotional feelings. Once satisfied, you can walk down the other side, towards Piano Zucchi, and you will see the massif of the Carbonara in all its ancient
and peaceful elegance, which has a long-lasting history, going back millions of
years, during which geological events changed and continue to change its appearance (photo 171).
Every stone has a story to tell about a fossilized world that holds an extraordinary scientific interest, and which certainly contributes to the charm of the
mountain that invites you to meditate, contemplate and listen to the silence(photo
172).
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An island that is hardly an island: this contradiction is
the vital substance, contained in the historical theme of
Sicily. The Straits of Messina, that separate it from the
continent in its more narrow point, do not reach four kilometres; a bridge that bypasses this distance is still theoretically not inconceivable. The mountains to the
northeast are exactly similar to those forming the parallel chain of Aspromonte in Calabria: a separation took
place in a time much prior to the appearance of man; but
it was not definitive; because when the seabed uplifted,
there probably would have been another time when the
two lands were provisionally connected. Even the separation from Africa, which is not enormous but much wider,
(80 miles), did not allow it to have any permanent characteristics; remains of prehistoric African animal fossils,
as well as species that are still living make an acceptable
assumption: that in an epoch ensuing to the Tertiary,
there may have been a land continuity in that area. The
reduced depths of the sea in the area where the Island is
situated clearly mark the space, which divides the Eastern Mediterranean basin from the Western one: a gap
rather than a chasm. The island dominates and is dominated by this transit. This is a geological feature and the
beginnings of a human destiny in Sicily, its nec tecum nec
sine te vivere possum
Sicilia, Introduction, Guida Touring Club, IV volume, 1933

GEOPARK ITINERARIES
Geological pathway n° 1:
Piano Battaglia – Portella Colla

The portion of the sea where most of the calcareous rocks were formed and
where they jut out along the Carbonara ridge (Piano Battaglia) and Pizzo Dipilo
(Gratteri) is thought to have developed about 220 million years ago, during the
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Mesozoic era, at the end of the Triassic Age and the beginning of the Jurassic Age.
They were characterized by a subtropical environment with a warm climate regime
that favoured the proliferation of corals, large bivalve molluscs, sponges and algae
with calcareous scaffolds.
These organisms, together with many others, used calcium carbonate as a
skeletal structure, which allowed wide coral reefs to form, encircling lagoons extended for hundreds of kilometres; the slow reduction (subsidence) of seabed lagoons, soon lithofied into thick layers of rock, formed rocky plateaus several
kilometres in thickness with an extension of one hundred-kilometres known as
carbonate platforms.
The carbonate platforms began to evolve along a large part of the Tethys
Ocean and were connected by steep slopes - where dolomia prevails at Monte
Quacella - to the deep-sea areas (the rock successions deposited in this water can
be found at the basis of Monte dei Cervi).

You can reach Piano Battaglia from three possible directions: from Collesano-Isnello, from Polizzi Generosa and from Petralia Sottana. Therefore, continuing along the fixed route, you move to Piano della Battaglietta, from here you can
go to geological path n° 1, Inghiottitoio della Battaglietta (Battaglietta Sinkhole)
as indicated by explicative panels. The path has been inserted into the European
Geopark Network, and offers the possibility to go on a journey back in time, exploring 230 million years of Madonie geological history.
Imagine what was happening under your feet when the territory was dominated by the sea, and not to mention the dense vegetation that was still present
until the beginning of the 20th century “when humans began to cut oaks and
beeches for railways and firewood”.
127

Geological pathway n°4 e n° 5
Rocca di Sciara (Caltavuturo) and Sclafani Bagni
town geological pathway

During the Jurassic age the carbonate banks sank and became a submarine
plateau. Pelagic organisms were trapped such as ammonites (similar to the present day nauitilus), belemnites (closely related to the present day cuttlefish) and
bositras (small bivalves). The Imerese basin, adjacent to the Panormid carbonate
platform, also reached a great depth.
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When the production of calcium carbonate declined, the siliceous material
(contained in the scaffolds of organisms called radiolarites and spongolites), were
deposited in a deep marine environment. As a consequence, splendid reddishgreen stratified rocks developed with levels of grey siliceous argillites and redyellow coloured jaspers.

The break-up of the Pangaea deep-sea produced multiple rifts (mile-long fractures in the rock) that caused a magma ascent and successive underwater eruptions. Today, a volcanic rock outcrop is visible. Tectonic events, and the resulting
earthquakes led to large underwater landslides bearing Ellipsactinie fossiliferous
limestone derived from plateau margins.
The Cretaceous period is the last part of the Mesozoic age. In the Imerese sea
basin, finely grained, white or reddish calcareous rocks (known as scaglia) began
to sink.
Shallow waters were full of rudists, bivalve molluscs with conical shells from
the Cretaceous (Cenomaniano) period, and lived anchored to the substratum, allowing wide reefs to form along the beautiful Panormid platform.
The greatest mass extinction in the Earth’s history occurred at the end of the
Cretaceous era, sixty-five million years ago. Many organisms died, such as the dinosaurs on land and the organisms in the sea known as framework builders, because they provided the matrix for the coral reefs in marine basins.

→

Leaving motorway A19 (Scillato or Tremonzelli exit), follow state road
120, direction Caltavuturo. For the “Rocca di Sciara” pathway, when you have arrived at Caltavuturo, go ahead and you will see a sports ground where there is a
Madonie Park lodge with an explicative panel.
For the geological Sclafani Bagni town pathway, take the provincial road,
where at the town’s entrance there is a Madonie Park lodge with an explicative
panel.
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Geological pathway n°2
“Stones and Water”: S. Otiero –Scopalacqua waterfall

The Sicilian chain is the southern offshoot of the Apennines chain and the
Madonie complex forms the central structure; it continues westwards to the marine sector of the Egadi Islands and then joins the North African Maghrebian
chain. The geological processes that allowed the Madonie to form are very complex
and are still being studied; they are the result of upheavals caused by a tectonic
dislocation (faults and overthrusts) of the sea floor, precisely the origins of the
Madonie rock successions.
One of the formations that best represents this period and that is quite widespread in Sicily, is the Numidian Flysch. It is a succession of argillaceous brownish sediments of quartzarenites stones, mainly constituted of massive quartz
rocks, with layers that are tens of metres thick. These deposits were generated by
sudden, catastrophic and ephemeral turbidity undercurrents, flowing along submarine canyons, due to intense earthquakes which probably systematically struck
the whole area and associated and/or alternated with undersea landslides and calcareous big breccia intercalations from the margins of the platforms. The genesis
of the Apennine chain and the Alps is related, in a general and simplistic way, to
the collision of the African and Euro-Asian continents, but in reality these
processes were much more complex. Such processes and the ensuing upthrust of
mountain chains occurred in the time span between the Oligocene and Pliocene.
Paleo-environmental reconstructions lead us to believe that in the Miocene
age, Sicily was part of a ridge stretching from Europe to Africa (specifically in the
Monte Riparato Geosite area near Scillato), and in the Pliocenica era it was formed
by an archipelago of islands that today represent the highest areas of the Madonie
chain.
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The beginning of the tectonic deformation in the Oligocene epoch, is highlighted by the many marls, marly limestones and calcarenites known as the
“Gratteri Formation”.

→

Leaving motorway A19 (Tremonzelli exit), continue along state road 120,
direction Petralia Sottana. At the crossroads for Piano Battaglia, take the provincial road until you get to the Scopalacqua waterfall where there is a look out point
and a Madonie Park lodge with an explicative poster.
For detailed information please contact the tourist office in Petralia Sottana
(Corso Paolo Agliata No. 100 - Tel: 0921/641811).
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Geological pathway n°2 “Stones and Water”:
Tufo Gipsi and Muratore district - Cozzo Morto and Petrolito
water-mill

Links between the Mediterranean Sea and the Atlantic Ocean were becoming
increasingly more difficult about 7 million years ago. There were links through two
deep channels in the north and south of the present-day Strait of Gibraltar (which
in those times did not exist), and were reduced for the channel diastrophism, up
until the point that they would have petered out. Organically rich sediments consisting of fish remains and marine sediments led to the formation of a rock called
tripoli. This rock consists of outcrops of green clavey marls or white-grey rolled
strata related to diatoms (unicellular algae made of silica) and is characterised
palaeontologically by fish remains often kept in excellent conditions. The best outcrops are located in southern Sicily but some small fossil outcrops have also been
found in the Madonie area. In addition, according to Sicilian geology, tripoli is
also known as a rock chamber that contains mineral oil, as well as marking the beginning of a geological event, that is quite unique in the world: the dewatering of
the Mediterranean Sea.
Between 6 million and 5,33 million years ago, the Mediterranean basin suffered a radical environmental disruption. The evaporation process began when
the sea-link between the Mediterranean Sea and the Atlantic Ocean became limited due to a formation of a threshold separation between the two seas. The water
salinity rose affecting the survival of most of the organic species present. Processes
of selective sedimentation were determined by the concentration of elements: the
carbonates (basic limestone) were the first to precipitate, then the haloids (chalks)
and finally the chlorides (NaCl and potassium chloride) when the water became
particularly salty. These sediments make up the lower evaporation cycle. The deposition was completed approximately 5.6 million years ago, when the links with the
Atlantic Ocean completely stopped and the Mediterranean basin dried up, turning
it into a series of more or less vast shallow and salt lakes, sweet in some areas. The
water that supplied these lakes came from Eastern Europe, named in literature as
the Paratethys area.
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These areas were covered with huge lakes of fresh sweet water that occasionally poured salt water into the dewatered Mediterranean, thus explaining faunas
with sweet water (congerias).
The deposition process of upper evaporites in Sulphur and Gypsum successions of limnic sediments is essentially represented in sulphur limestone (in which
sulphur veins can be found) and gypsum often alternating with intercalations of
varied alluvium detrital sediments.
In the higher region of the Madonie area, the Upper Evaporation cycle consists of fanglomerates; these outcrops contain heterogeneous conglomerates that
are represented by clavey marls that can be traced back to alluvial detrital sediments deposited during times of flooding.
Sulphur and Gypsum successions stopped about 533 million years ago, after
globigerina calcareous marly rocks called trubi (unicellular organisms with a limestone shell), were deposited in the lower Pliocene, that indicate the connections reestablished between the Atlantic Ocean and the Mediterranean basin. This rapid
geological event was represented by diastrophic characteristics as testified by deepmarine rocks (trubi) overlapping shallow-lake rocks and sweet water fossils. This
is proof of the speed of the process, which led to re-establish, in some areas, a marine environment more than 500 metres deep.

→

Leaving motorway A19 (Tremonzelli exit), go down the state road 120,
direction Castellana Sicula. For the geo-archaeological itinerary Muratore district
- Tufo Gipsi, follow the directions at Castellana Sicula junction, for the centre of environmental education where you will find a Madonie Park lodge and explicative
poster.
For the Cozzo Morto-Mulino Petrolio itinerary climb up to the Cozzo Morto
from the crossroads for Calcarelli-Nociazzi, and you will find a Madonie Park lodge
with an explicative poster.
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Geological pathway n°3
“Petralia Sottana town geological pathway”

In the late Miocene, the Mediterranean basin was characterized by a subtropical environment, with a hot climate system that favoured the reappearance
and the proliferation of corals associated with other organisms with limestone
skeletons such as molluscs, echinidi, briozoi, algae etc.
The most beautiful fossilised corals belong to the porites, tarbestrallea and
paleoplesioastrea classes; the porites corals (characterized by finger-like or discoidale morphology) are predominant in the cliff building process especially in
parts near the sea. The Miocene reefs are the last remaining pieces of evidence for
the presence of bioconstructed reefs in the Mediterranean Sea, and are still extant.
The Porites disappeared from this area of the sea when the salinity crisis began,
following the Miocene period. Infact, from then until now, oceanographic conditions have continued to prevent their development.

→

Leaving motorway A19 (Tremonzelli exit), continue along state road 120,
direction Petralia Sottana. When you come to the main entrance of the town, go
through Corso Paolo Agliata as far as the municipal office where the town’s geological path starts.
For any information please contact the tourist office in Petralia Sottana
(Corso Paolo Agliata No. 100 - Tel: 0921/641811).
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The Madonie water cycle

The underground hydrogeology of the whole territory is affected by a number
of factors, which depend on geolithological types of substrate and their permeability conditions; they consist of almost sterile impermeable clay types. Water tables are located, mainly in calcareous and gypsum successions that are fractured
or subject to karst processes or related to sand porosity lithologies – sandy conglomerate, detritus and flood-flow deposits across valley floors.
Water springs are evident, except in the Carbonara Massif area (an area with
a widespread phenomena of Carsism) where spring overflow may occur.
A separate chapter ought to be devoted to thermal springs among which we
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could mention the Sclafani baths, significant for their historical importance and
sulphur therapeutic qualities.

Visitors to the area will see how rich the territory is in water and how varied
and luxuriant the vegetation is. Indeed, rocks can be found, which are especially
interesting from a geological point of view, visible proof of the action of water.
A large part of the Madonie is characterized by karst phenomena, a geomorphological-hydrogeological
manifestation that appears almost exclusively in the carbonate rocks. A karst
phenomenon is caused by the action of
meteoric rainwater, which helps to create a truly unique landscape. In these
areas, this process is accompanied by a
climate system characterized by tempered climates with periods of cold in the
winter.
The result of this process (which
presumably began at the beginning of
the Quaternary) is the presence of a series of “sculptures” in the rock and in the
territory, differently named depending
on the extension and the quality.
The formation of dolines (sinkholes), generally characterized by a bowl shape,
are the result par excellence of karst phenomena. When they reach tens of kilometres long, they take the name of polje, a large flat plain in karst territory. Generally they present swallow-holes, where surface watercourses convey.
The action of water produces a series of caves, wonderful underground caves
that can be visited with a specialized guide: the Abisso del Gatto cave near Cefalù,
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the Grotta del Vecchiuzzo in the Gypsum caves near Petralia Sottana, the Abisso
del Vento cave, the Grotta Grande, the Isnello Gorge near Isnello, Grattara Cave
near Gratteri and the Manico della Padella near Polizzi Generosa.
To really appreciate the karst landscape, take a walk up high into the mountains, to discover the higher altitudes, for example you can go to Carbonara Massif or Pizzo Dipilo Massif, where from an extended platform you can see the classic
“bowl” depression, which in some cases suggests a lunar soil.
The karrens represent other superficial karst formations in little/medium
sized forms: they consist of grooves in the rock that give life to a number of peculiar and unique forms; you can find them in the GeoSite Cozzo Piombino near
Polizzi Generosa, the GeoSite Mandria Marabilice near Petralia Sottana and the
Geosite Monte d’Oro relief near Collesano.
Finally, wonderfully excavated rivers, in some cases associated with tectonic
processes, have created gorges and ravines that are scattered all over the territory, for example the GeoSite Fosso Canna near Petralia Sottana, the GeoSite Gole
di Tiberio Gorge near San Mauro Castelverde, and the Forra dei Mulini, near Caltavuturo.
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The Dolomie in the Quacella amphitheatre (Geosite)
Polizzi Generosa

The Madonie area also includes, amongst its geological characteristics, a
mountainous ridge that consists of Dolomites rocks (such as the famous
Dolomites) called the Quacella amphitheatre. It is a great area of separation, a
concave of a voluminous landslide occurred in the past.
The dolomie are formed by the interaction between organo-genic carbonate
rocks and sea-water (inside which a magnesium replacement process takes place);
they are grey /whitish coloured, but the particular mineralogical crystallization
creates a reddish light, which allows the sunset to take on pastel tones, thus creating an atmospheric effect, typically found in landscape postcards.

→

From Polizzi continue along the SP 119 road, direction Piano Battaglia.
After about 9 km on the right, you will come to a path for Vallone Madonna degli
Angeli, Monte San Salvatore and Madonna dell Alto, as well as other trails that derive from the main path. We are in the “Quacella” area, a charming natural amphitheatre that truly is a botanical treasure of the Park.
138

GEOLOGICAL TIME SCALE

139

140

